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THE DAVIDSON FOUNTAIN.- 


** One Whose Name was Writ in Water.” 





These were sadly spoken words, 
Of one whose song was like the birds— 
Soaring and singing. 


Nor dreamed how bright his name should glow 


While shines the sun, or falls the snow, 
Tue season’s bringing. 


Oh! city of the golden West, 
His fame shall ever firmly rest 
As rock or mountain. 
While flowing water, pure and free, 
Shall tell his name, who gave to thee, 
- This noble fountain. 


Its sparkling waters, cool and clear, 

Shall soothe and charm each weary ear— 
While upward springing. 

Backward with joyous splash to fall, 

A cooling, precious draught to all, 
Forever bringing. 


Emblem of truth, pure and divine, 
For ages may thy waters shine, 

In joyous duty. 
Where weary men may freely drink— 
Pausing awhile to gaze and think 

Of thy rare beauty. 


Far in the long ago a woman frail 

Came to a well—s> reads the tale— 
For water only. 

There resting by the mossy brink, 

Sat one who asked of her a drink, 
A traveler lonely. 


Then to her wondering, eager ear 

He spoke of living waters clear, 
Flowing forever. 

That those who drank should ne’er again 

Know thirst, or weariness, or pain, 
Never, oh never ! 


May each and all some truth here find, 

While hope and trust in human kind 
’Tis ever saying. 

Its music falls on grateful ears, 

Its work through all the coming years 
Is ceaseless playing. 


And thus in water let his name 

Sparkle with ever growing fame, 
And tell the story. 

How well he loved his fellow men, 

How beautiful his thoughts to plan 
This thing of glory. 


More eloquent than marble cold, 

More rhythmical than words of gold, 
Its murmurs ever 

In liquid masic’s tinkling fall, 

Will speak to every heart, and all 
Will bless the giver. 


Cincinnati, O. L. 





A NOBLE ART GIFT. 


The brightest jewel in the crown of the 
Queen City of the West, is the Davipson 
Fountain, of which we give our readers 
a representation with this number of the 
VISITOR. 

It is the gift of Mr. Henry Prosasco, who 
has devoted several years of his life, and 
about one hundred and ten thousand dol- 
lars in money, to the execution of a design 
on the part of his brother-in-law, Mr. TyLer 
Davipson, who died in 1865—to present a 
fountain to Cincinnati. 

The central and crowning figure is that 
of a female, from whose extending palms 
fall copious showers, intended to repre- 
sent the idea of the blessing and usefulness 
of water. Lower down are four prominent 
figures: one, a husbandman gazing with 
joy at the descending shower; another, 
a mechanic imploring the aid of water to 
quench the fire of a burning building; a 
third, a daughter filling a cup for her aged 
father; and fourth, a mother leading her 
boy to the bath. Still lower down are other 
figures supplying the jets for drinking. The 
whole rises to a hight of forty-seven feet, 
and isin the center of a stone esplanade 
four hundred feet in length and seventy- 
five in width. 

The conception of the whole, and the 
details of the central fountain, are the 
work of August Kreiling. The four drink- 
ing fountains were designed by Fritz Von 
Miller. 

The whole constitutes a gift so noble in 
its conception, so chaste and beautiful in 
its general design and all its details, so use- 
ful in the practical end of its construction, 
and withal so costly, as to constitute a rare 
expression of ‘individual benevolence, and 
to claim justly for the man whose name it 
bears, and still more for him who carried the de- 
sign into execution, the title of a benefactor. 








A RUMOR. 


A rumor is afloat that Santley will join 
the Parepa-Rosa troupe, in the spring, and 
sing in Italian opera with Wachtel and 
the madam. It would be a magnificent 








combination, and carry everything before it. 





Written expressly for the Visitor. 


SCHARLIE. 


BY PAUL JAQUESE, 


CHAPTER III.—A Night in the Aerie. 

When the carriage reached the Aerie, 
a glowing coal fire and restoratives awaited 
the party from the wreck. A tall, gray, 
somewhat elderly lady, looking with calm 
eyes through heavy gold-bowed spectacles, 
met them as the vehicle passed through 
the arch and stopped at one of the side 
entrances to the building. She gave di- 
rections to the Portuguese servants, in 
their own language, which were of course 
unintelligible to English ears, but were in- 
stantly comprehended and executed by 
those to whom they were addressed. Even 
The Lady herself seemed subject to her 
orders, and obeyed without demur when 
she said, in pure English: 

“Constance, child, don’t stay to attend 
to this matter; go and put on some dry 
wrappings. You are perishing with cold.” 

Abner, and his friend Asa Wade, made 
good use of their eyes and ears, determined 
to make the most of their advantages, and 
learn all they could of their strange neigh- 
bors now that opportunity offered. They 
were, moreover, not without some super- 
stitious qualms for their personal safety. 

Meanwhile, the motion of the carriage 
and the thick robes and blankets in which 
they were wrapped, supplemented by the 
warmth of the apartment into which they 
were carried, had brought some life back 
to the victims of the wreck. The lady of 
the spectacles felt their pulses, adminis- 
tered restoratives, and superintended ev- 
erything in a self-possessed, business-like 
manner. Under her directions, vigorously 
carried out by the servants, aided by Abner 
and Asa, to whom she spoke in a quiet, un- 
embarrassed way, consciousness slowly re- 
turned to the sufferers. The young man 
seemed badly injured. The other suffered 
only from exposure to the sea and the 
storm. 

“ Are they much hurt, Doctor?’ inquired 
she who had been addressed as Constance, 
returning. 





“Considerably,” answered the person 
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questioned, as she proceeded to remove her 
cuffs. Then going to a mahogany chest of 
drawers, evidently brought from across the 
seas, she produced a case of surgeon’s in- 
struments, and laid them on the table. 
“The young man has an ugly scalp wound 
and a broken arm. The girl is only ex- 
hausted.” 

“Gracious! is it a girl?’ queried The 
Lady, smoothing the tangled hair. 

Abner and Asa drew themselves respect- 
fully away from the person they had been 
handling somewhat familiarly, under the 
supposition, from its nondescript apparel, 
that the youth belonged to their own 
sex. 

The Doctor deigned no reply, but at once 
proceeded to dress the wound of the young 
man and to adjust the fractured arm. He 
bore the necessary pain without a murmur 
or a groan, but the girl tossed and muttered, 
until the opiates administered reduced her 
to quiescence. In a brief time all was 
done that could be done for the sufferers, 
who had been placed on cots on their ar- 
rival, and were now transferred to clean 
beds in separate rooms. 

The storm raged without. The wind had 
veered sharply to the south-east, and blew 
a gale. The snow had changed to sleet, 
and coated buildings, fences, and roads 
with a hard, glare ice. 

“You will-‘remain at the Aerie to-night, 
will younot?’ asked The Lady, addressing 
Abner and Asa. 

“At the what? At the—O, yes, at the 
Top. Yes—that is, no. I guess not,” stam- 
mered Abner, looking at Asa. 

“Yes—er—no!” said Asa, looking at 
Abner. 

“ Certainly,” said the Doctor, in her con- 
clusive way. “Don't think of leaving 
comfortable quarters, to break your bones 
in going down to the village such a night 
as this. You will surely not be expected 
to return, and you need rest after your ex- 
ertion. Pedro will show youaroom. Good 
night, gentlemen.” 

She spoke a few words in Portuguese to 
the servant, who took a lamp and waited 
respectfully. Then replacing her case of 
instruments in the drawer, she withdrew, 
as Constance had previously done. 

Abner looked again hard at Asa. Curi- 
osity and comfort said stay. Superstition 
and perhaps safety said go. Asa looked at 
Abner again. He had not hesitated to 
jump into the boat and brave death in the 
breakers, but now, he appeared really 
frightened. There seemed but one course 
left, however. 

“ Are you afeared to stay ?” asked Abner, 
when he found his tongue. 

“No!” said Asa, promptly and stoutly, 
looking the picture of trepidation, mean- 
while. 

“Well, then, we'll stay,” said Abner, 








with the air of a man yielding to necessity. 
“Go ahead, what’s-yer-name.” 

The servant opened a door and led the 
way through a long hall, in which the wind 
sighed dismally, and up an oaken stairway, 
narrow and steep like the companion-way 
of aship. At the landing he threw open 
a door, and ushered them into a spacious 


room dimly lighted by a hanging ship- | 


lamp, and well warmed by the remnant 
of a coal fire, and left them. 

They would not have felt less at home 
had he conducted them to a grotto under 
the sea, than they did in this old room 
with everything about them so strange 
and foreign. 

“Well, here we are!” said Abner, after 
a moment's silence. 

That seemed to admit of no discussion, 
and yet to their minds did not appear en- 
tirely self-evident. 

“ Yes,” said Asa, ‘ and I wish we were n’t. 
Blow that fore-and-after, I wish she’d kep 
off this coast, to-night.” 

“Well,” said Abner, endeavoring by 
repetition to fix this one fact in his mind, 
“here we are, at any rate. An’ le’’s make 
the best of it. Blow this sou’-easter, I 
say.” 

The “sou’-easter” seemed abundantly 
able to blow itself. 

Their native curiosity soon came to their 
assistance, and they made a pretty thorough 
exploration of their new quarters. The 
room was large and not very high, and 
wainscotted with oak. Under the lamp, in 
the center, sat a heavy table, upon which 
were a number of volumes, in a foreign 
language and curious binding, and a col- 
lection of shells and such other articles as 
sailors bring home from foreign voyages. 
Around the room were antique chairs and 
other articles of furniture. At the lower 
end was a curtained recess, containing two 
low couches. What most attracted their 
attention, however, were two pictures 
which hung against the wall, and seemed, 
even to eyes uneducated, to be no common 
portraits. One was that of a middle-aged 
man, with a face full of reckless energy 
and daring. He was rigged out in the full 
costume of the ideal buccaneer—cutless, 
pistols and all—with his fierce eyes looking 
directly at the beholder. The other was a 
lady, somewhat younger, and of great 
beauty. Her fingers touched the strings of 
a harp, and her wondrous eyes were raised 
and her lips parted as if in inspired song. 

“This must be the old fellow that built 
The Top,” said Asa, standing before the 
first-named picture. ‘“ See what eyes he’s 
got! I would n't like to sight him at sea.” 

“And who can this be? Gosh! but 
she’s a master pretty one!” said Abner. 
“No such beauty ever came here, that I 
ever heard of. Some lady he captured on 
the Spanish main, I’ll be bound.” 


| Their speculations were brought to a 
close by the entrance of Pedro and another 
| servant with coffee and refreshments. 
| Placing these on the table, they replen- 
| ished the fire, and retired finally. 

| “Another one of their outlandish cus- 
| toms—dinner in the middle of the night!” 
| said Asa. 

They seemed not averse to adopting this 
'custom, however. Over their coffee their 
| spirits rose, and they discussed the situa- 
| tion with considerable freedom; and when 
‘they had satisfied their hunger, and tested 
| somewhat copiously the old wine they found 
in an ancient buffet which had survived 
| many a sea voyage, they grew hilarious and 
| almost seemed possessed of the spirit which 
/years ago reveled within these walls, and 
even now, perchance, brooded here. This 
| thought, when it came to them, brought a 
| degree of soberness. The sound that came 
|with it sobered them quite. It was some- 
thing like the ery of a wild animal, yet 
| with the tone of a human voice in it. It 
| was repeated and sounded above them, 
| though they thought themselves in one of 
| the highest rooms of the building. They 
| were brave men, as we have seen, and yet 
| superstitious fear almost paralyzed them. 
| Hurried footsteps approached the door, and 
passed. Again the sounds above, and this 
time more like the whine of some caged 
\creature. The gale shook the building and 
'shrieked around its gables, and mingling 
| with it, drowning it, in the ears of the two 
men, came that cry, with varying ferocity 
and plaintive supplication. All the strange 
tales they had heard before the flickering 
hearth-fires of the village gossips came back 
to them with the force of gospel truth. At 
length, through the tumult came the soft 
note of a harp, giving the prelude to an 
unknown air; and at that signal the noises 
were hushed. Even the wind paused, and 
the music floated clear and sweet, unmixed 
with grosser sounds. As it increased in 
volume, first, a single voice, then a duet 
joined with it—rising, falling, almost ceas- 
ing at times—the chant seemed to follow 
the caprice of the wind, without any de- 
fined melody, yet in all its expression inef- 
fably sweet and harmonious. For an hour 
it lasted, and the feelings of the two vil- 
lagers, who sat under its enchantment, un- 
derwenta positive change. First fear faded, 
and gave place to a wonder, and that to an 
ecstatic admiration, the whole brooded over 
by a sense of possession by some potent 
but unguessed agency, which to these su- 
perstitious watermen was as inexplicable as 


it was fascinating and unearthly. 
[To be continued.] : 





CamIL_a Urso, the accomplished violinist, 
is engaged by M. Pasdeloup for his “ Pop- 
ular Concerts,” in Paris, in January. She 
will debut with Beethoven's concerto. 
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NEW YORE. 





New York, November, 1871. 
To the Editor of the Visitor : 

Wachtel closes immediately the most brilliant season 
of German opera ever known at the Stadt Theater. 
Canissa has been singing with him. They start on a 
grand concert tour, opening at New Haven on the 20th. 
The Academy of Music is thronged three times a week 
to hear Nilsson, Miss Cary, Jamet, Capoul, Brignoli, 
Barre, and the fine chorus and orchestra of the Stra- 
kosch Italian Opera Troupe under the baton of Maret- 
zek. The season, for so far, has been a very brilliant 
success, notwithstanding the uneducated and factious 
opposition of a certain newspaper critic who has long 
been a source of amusement to both his confreres and 
the public. Hitherto we have had Lucia, Faust, Martha, 
Traviata, Don Giobanni, and The Barber. M'lles. Duval 
and Covani appeared in the latter two, the former 
artiste making a very fine impression, and the latter a 
very unfavorable one, from the fact that she sang out of 
tune. Mignon will be produced on Friday, and Hamlet 
and L’ Ombre will follow in due course. Strakosch, it is 
thought, is making money ; and no wonder. He gets the 
Academy for the gas only, and it is always thronged 
with high-priced tickets to standing room. Between 
him and Miss Nilsson’s agent and counselor, there is no 
cordiality, and this greatly mars the harmony of the 
company. Mr. Jarret is desirous of centering the whole 
merit of every perfurmance on Miss Nilsson, to the utter 
prejudice of the fine artists by whom she is surrounded. 
This injustice leads to unworthy influences being 
brouzht to bear upon certain portions of the press, 
which the distinguished impressario resents. This splen- 
did combination of artists will be with you in turn. 
Strakosch intends to bring Patti, Sessi, and other stars 
out in opera next year, in this country. 

Parepa made a large sum here, and the Dolby Ballad 
Company did well also. The union of the latter in ora- 
torio with the Harmonic Society, under the direction of 
Dr. James Pech, did not result in any marked success 
beyond what was achieved by Santley and Patey, etc., 
because the society had been lying so long on the shelf. 
The Moulton Concerts were brilliantly attended, and 
most deservedly so, as Mrs. Moulton is a very charm- 
ing siuger. It was, however, injudicious on her part to 
permit a certain fulsome pamphlet to appear with her 
sanction, in which she is represented as the unly focal 
point of human perfection, musical and physical, on this 
sublunary sphere. This has excited some unfriendly 
comment in high quarters, and justly; because Mrs. 
Moulton is but simply an excellent artiste, with pleas- 
ant manners, and an agreeable exterior. 

Prince George Nicholas Galitzin, with a full chorus 
and grand orchestra under the baton of Mr. G. Kari- 
berg, gives a coucert this evening at Steinway Hall. 
The performance will no doubt be quite worthy, as the 
Prince comes among us highly accredited. Miss Nettie 
Sterling, the splendid American contralto, intends giv- 
ing a concert here on the 27th inst. She has been sing- 
img lately at Worcester with great success. The Herald 
says that Kellogg has sung in opera in this city during 
the present month. If she has, the performance has 
been of a character more private than those of Miss 
Kellogg generally are. 

Miss Cushman’s engagement at Booth’s has termi- 
nated in a success the most brilliant and lucrative. The 
same may be said in relation to Mr. Charles Matthews 
at Wallack’s. Sothern is crowding Niblo’s nightly. 
The Florences are still at the Grand Opera House. 
Aimee is playing the Grand Duchesse at Lina Edwin's. 
John Owens is delighting crowded houses at Booth’s, as 
Caleb Plummer in Dot. Divorce still runs at the Fifth 
Avenue. Humpty Dumpty throngs the Olympic. Miss 
Galton and Mr. Arthur Matthison are singing at the 
St. James Theater. Bertha is on the boards at the Bow- 
ery. The varied bill of the Union Square Theater 





” 


draws well. Barnum, ‘‘the great showman,” opened 
his circus and menagerie here last night. It isa mam- 
moth affair. Tony Pastor and the minstrels are mak- 
ing money, and all our places of amusement are well 
patronized. 

Our artists are busily engaged in their studios. 
Thurston is painting an autumn scene ona large scale, 
and will soon be engaged on a canvas forty feet long 
by thirty in hight. His ‘‘ Niagara Falls at Sunset” 
still attracts great attention. Wilson J. Macdonald is 
modeling an Indian chief of colossal dimensions, and is 
also employed on some fine busts. ‘Under the Elins,” 
by Hart, is one of the loveliest paintings we have here 
at present. Demorest has opened a department in his 
magazine devoted to music, art, and the drama. Hor- 
ace Greeley fell asleep at Faust last night. ARION. 

ee ee ee 


BOSTON. 





Boston, November 18, 1871. 
To the Editor of the Visitor: 

The month bas been an exceedingly busy one, all our 
theaters have had up steam constantly, and driven busi- 
ness witha vim. The music halls have also been pretty 
constantly occupied. The season so far has been fully 
as well filled up as was anticipated at its opening, and 
there seem to be no forebodings as to the future, as an- 
nouncements already made provide for entertainments 
extending to midwinter. Indeed, there are so many 
matters to speak of, I fear you will have to be satisfied 
with a letter made up principally of items, or a large 
part of them will necessarily have to be omitted. 

Of course, we had Nilsson, and you have heard that 
she drew a $9,000 house one night, which is perhaps 
true, although I am unable to vouch forit. Nilsson is 
a great artist, and half of Boston went wild over her. 

Her Margueriie and her Lucia impresses a sensitive 
mind like lovely poetic visions, so ‘*‘ moving-delicate and 
full of life’ that no particle of common clay seems to 
have entered into their composition. Nilsson’s Mar- 
guerite bears about the same relation to ordinary imper- 
sonations that the Venus de Medicis bears to one of Mr. 
Nast’s cartoons. In the first three acts it is quiet, sim- 
ple, full of maidenly reserve and modesty, and intense 
with the intensity of a deep-natared young girl who is 
restrained from the full expression of her feelings by 
every instinct of her better nature and every rule of her 
daily life. In the love duets in the third act, therefore, 
there is none of that wild and sensual abandonment of 
manner which in other actresses has been wont to ex- 
cite the spectators to the highest pitch, but instead of 
this, a delicacy and a purity which never succumb to 
the seductions of the situation, bat through which can 
be discerned the terrible yearning and hunger of a love 
which fears, without understanding itself. Lucia is a 
simpler character than the heroine of Goethe's great 
drama. A true impersouation of the character de- 
mands, however, the utmost refinement of style, with 
capacity for the intensest forms of dramatic expression. 
And the picture which M'lle. Nilsson gives of the ten- 
der, gentle girl, in the pensive, anxious joy of her first 
love, and in the despair and misery of her darkened life, 
is one over which painters and poets might go wild with 
enthusiasm, For such pictures as these, and to the 
artist who can create or reproduce them, who can with- 
hold the tribute of his high appreciation and gratitude ? 

On the 3d inst., Madame Bishop with Gilmore's Or- 
chestra, gave a concert in connection with the citizen’s 
course o lectures, which was well patronized. 

On the 30th ult., and the 4th, 6th, 10th, and 11th insts., 
the charming Mrs. Charles Moulton, of whom you have 
heard so much, gave concerts at Music Hall, under the 
management of Mr. Grau. The first concert, the only 
one of which I will speak, was largely attended, the 
audience being composed of our best society, and liber- 
ally besprinkled with the lady's own friends anJ ad- 
mirers. And yet the applause was not too lavishly be- 
stowed, but with a discrimination that showed that the 
majority present came to judge as well as to listen. I 
think there were few who left the hall that evening un- 
touched by the fascinating spell of the singer’s voice, 
style, and presence. It was not, perhaps, a se ise 
of high artistic gratification, but it was a charm, 
a fascination. that for those who felt it for the 
first time was irresistible. The fullness, richness, and 


smoothness of her voice—the completeness, ease, and 
certainty of her execution—the purity of her style-- 
the beauty of her person—and, above all, the superb 





manner in which she reveled in her triumphant song— 
were all laden with a certain magnetism that could not 
be easily resisted. 

Mr. Brookhouse, Bowler, and Signor Ferranti con- 
tributed acceptable vocal solos and duets. Of M. 
Sarasate’s violin playing we can scarcely speak in too 
high praise. For brilliancy and finish, and for a fiery 
and impassioned execution, it is seldom equaled, Mr. 
Wehli and his pauts were, as usual, well up in their 
parts. 

The princely Booth closed a three weeks’ engagement 
at the Boston Theater, on the 11th, appearing in all his 
great characters before crowded houses. Edwin Booth 
is too well known and too highly esteemed as an actor 
to be benefited by anything I might write of him; but 
I desire to record my conviction that he is the greatest 
tragedian now living. 

Lotta followed Mr. Booth on the 13th, and is still 
playing to fair audiences, in point of number. But 
whatajump! From Edwin Booth to Lotta Crabtree! 

At the Museum, Daisy Farm, East Lynne, My Uncle's 
Will, Silver Spoon, etc., occupied the boards until the 
13th inst., when Eljie was produced, which is having a 
splendid run. 

On the 11th, Daly’s Divorce closed its fourth week at 
the Globe, and was succeeded by the magnificent Char- 
lotte Cushman in tragedy on the 13th, Henry VIII. be- 
ing the first presentation. The return to the Boston 
stage of this distinguished tragedienne is the great 
event of the present dramatic season. With a large 
number of our old theater-goers, the memory of Miss 
Cushman’s powerful impersonations is still fresh and 
enduring ; while those of the present generation, who 
have come up during the absence of this great actress 
from the stage, have a reverential esteem for one who 
has won such honors in the highest walks of the drama. 
It is by no means strange, therefore, that she should be 
confronted with splendid audiences nightly, as she has 
been thus far during her engagement here. 

The Atheneum and St. James have received a liberal 
patronage, and have given good eutertainments, for the 
kind. 

The Howard Musical Association began its regular 
season course of concerts on the 9th. 

Boston is looking forward, with the most lively antic- 
ipations of pleasure, to the forthcoming appearance of 
the great baritone Santley, in oratorio. Two oratorio 
performances are soon to be given by the Handel and 
Haydn Society, with Mr. Dolby’s artists as soloists, two 
at Christmas tide, and two about the middle of January. 

Theodore Thomas begins a series of symphony and 
popular concerts December 1. 

Mr. Perabo is arranging a series of piano matinees, 
and another series will be given by Miss Anna Mehilig. 

Mr. J. K. Paine began a course of twenty lectures on 
the History of Music, at Wesleyan Association Hall, 
October 21. Th-y are to be continued weekly, with 
vocal and instrumental illustrations, the same as his 
course of lectures last year. They are given under the 
auspices of Harvard University. 

Herr Theo. Wachtel, the German tenor, will sing in 
the Tremont Temple, on the evening of the 24th and the 
afternoon of the 25th instant, on which occasivn he will 
have the aid of Miss Pa:.lina Canissa and several other 
eminent artists, in anticipation of which all Boston is 
on the qui vie, for his fame has preceded him, 

It is said that Dexter Smith has severed his connec- 
tion with the Folio, and is about to start an independent 
musical journal here, to be called Dexter Smith’s Paper. 
I give the rumor for what it is worth, and him the 
benefit of this advertisement if the report be true. 

MoRILLO. 





INDIANAPOLIS. 
InDIANAPOLIs, November 21, 1871. 
To the Editor of the Visitor : 

With one exception, no notable events in this portion 
of the musical world have transpired so far this month. 
The Philharmonic Society has given two sacred concerts 
on as many Sabbath evenings, but they were attended 
principally by our German citizens. I understand, how- 
ever, they rendered some fine music. The Society designs 
giving these concerts regularly each Sunday evening 
throughout the season. 

On the evening of the 18th, the ever welcome Mendels- 
sohn Quintette Club, assisted by Mrs. J. W. Weston, gave 
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a concert at Masonic Hall, afterward leaving for Colum- 
bus, Ohio. The finest audience, in every respect, of the 
season turned out to listen to their inimitable music. I 
say inimitable, because I am not aware that there is an- 
other club in existence of its number that can produce 
such a flow of perfect music, or so much of it from five 
instruments, as can the Mendelssohn. If I had space, it 
would be a pleasure to speak in detail of each member 
upon the programme, but that is out of the question. 
It was almost rigidly classical, but faultlessly rendered. 
The only objection I have yet heard offered to the enter- 
tainment is that of its being too severely ‘‘ high-toned” 
for a mixed audience. True, there was little relaxa- 
tion about it—that is, the instrumental part, but this 
only gave more relish to Mrs. Weston’s German song, 
** Since Yesterday,” and ‘‘ Norah, the Pride of Kildare,” 
both of which were fairly rendered. Last spring when 
this lady sang here, I thought her capable of accomplish- 
ing much in her profession, and was therefore prepared 
to note a marked improvement by the time of her next 
coming. But, candidly, I did not observe that she sang 
much better now than then, or else she was less particu- 
lar, and sang carelessly the otherevening. Her-attempt 
to sing ‘* Trust Her not, She’s Fooling Thee,” was not a 
success, and many of her friends were sorry she made 
the effort, even though it was in response to an encore 
after ‘* Norah.” 

In the dramatic line we have had Mark Smith’s Comedy 
Company (one of the finest, by the way, in the country), 
Lawrence Barrett, and the Coleman children. Smith’s 
company played exceedingly well, but failed to fill the 
Academy. One cause of the failure is thought to be that 
the people have had so much of standard comedy during 
the last year, that they are weary of it. Wyndham's 
company was but meagerly attended here in September. 
Jane Coombs, earlier in the season, drew good houses. 
Barrett was favored with universally large audiences 
throughout his engagement of a week. He is an especial 
favorite of our people, and is sure of a hearty welcome 
whenever he comes among them. The patronage bestowed 
on the Coleman children was not remarkably strong, 
although they gave very pleasing entertainments. 

Last evening, Johnny Allen and Miss Alice Harrison 
began a week’s engagement in “‘ Schneider’ before a good 
house, at the Academy of Music. They will probably 
meet with success. 

Mrs. Charles Moulton and her company give a concert 
here on the 30th, when we expect a rare treat. Since 
Miss Kellogg was here last winter, no announcement has 
createi so much furore, for we all remember Wehli, the 
prince of pianists, and Colby, the prince of accompanists, 
and Bowler, the famous tenor. Moulton’s fame has pre- 
ceded her, and she is assured a splendid reception. 

No other ann: uncements of importance have been 
made, unless it be Henri Appy is expected, although no 
time has been fixed upon. E. C.T. 


8T. LOUIS. 
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Sr. Louis, November 20, 1871. 
To the Editor of the Visitor : 

Circumstances are against me, or at least sufficiently 
so as to oblige the undersigned to write a brief letter 
this time, for this reason : during the month we have had 
nothing but the legitimate, and that until we can’t rest, 
and as you and the rest of humanity are already well 
acquainted with its representatives who have been here, 
it becomes unnecessary to write at any great length 
about them. 

At De Bar’s Opera House we have had the Jane 
Coombs Combination, which closes a long engagement 
this evening. For some unaccountable cause, the sea- 
son of this company has not been as great a success as 
the friends of the fair Miss Jane anticipated. I have 
but one cause to suggest: Fred Robinson is a burden 
too heavy for her frail shoulders to carry. Instead of 
his being a support to her he is a heavy, clumsy weight— 
the dead horse to her Mazeppa. Why, A. D. Bradley is 
worth, is richly worth, a score of him, and yet he is 
known as second fiddle to Robinson’s first. It’s all 
wrong, and can’t be righted until this talented young 
actor is put in his proper piace. 

Mrs. D. P. Bowers has given us some fine perform- 
ances at the Olympic. A most liberal patronage has 
been bestowed upon her throughout, the best society of 
the city forming her audiences. She is admirably sup- 
ported. Mrs. Bowers was succeeded on the 13th by the 
McKee Rankin English Comedy Company. During 





,lease of the Fifth Street Opera House, in that city. 





last week this troupe presented in fair style, School, 
Rosedale, etc., to good houses. As this isa new com- 
pany I venture to give you the names of its members: 

Mr. McKee Rankin, Mr. Belvil Ryan, Mr. W. V. Ling- 
ham, Mr. C. Stanley, Mr. G. Middleton, Mr. Frank 
Knight, W. H. Woodfield, Mr. J. H. Rennie, Miss Kit- 
tie Blanchard, Miss Katy Mayhew, Miss Anne Cham- 
pion, Miss Anne Mayhew, Miss Bessie Clifton, Miss Til- 
lie Shields, Miss Adele Stuart, Miss Lettie Shields, Mr. 
George Williams. Caste, Still Waters, Home, School for 
Scandal, Little Emily, Pregress, etc., are among the an- 
nouncements. The company has some capital material, 
and gives very enjoyable entertainments. 

The Dearborn Minstrels are doing a lively business at the 
Fifth Street Opera House, the audience being both large 
and fashionable. The amusing performances of Cotton, 
McKee, and Schvolcraft, etc., are as warmly received as 
the ballads of Fredericks, and the observers consider the 
entertainment as the hight of minstrel possibility. 

The Varieties has done a thriving business, the houses 
being large and enthusiastic. The Gunmaker of Mos- 
cow, and The Poor Sewing Girl, have been very successful 
ventures. 

I do not recall any thing in the musical line worth 
especial mention, and so will bid you adieu, for the pres- 
ent. Musicvus. 


CHICAGO, 








CuicaGo, November 20, 1871. 
To the Editor of the Visitor; 

In spite of disaster unprecedented Chicago is neither 
dead nor sleeping. Neither has she lost her old relish 
for amusement, nor are we to be as desolate this winter 
as was at first supposed. While all the theaters and 
large halls in the accustomed locality of amusements 
were destroyed by the fire, it so happens that two 
halls of very considerable and comfortable size were left 
outside of the burnt district—one on the West Side, and 
one on the South Side. The West Side one, the old Globe 
Theater, has been taken by Colonel Wood, who, with his 
accustomed energy, is nightly presenting first-class 
plays to appreciative audiences, while the other, Bur- 
lington Hall, has been fitted up ina first-class style by 
John H. Ross for the accommodation of the South 
Siders. R. M. Hooley has closed arrangements with 
Mr. Hadduck for the lease for the term of ninety-nine 
years, of the property at the north-east corner of 
Wabash avenue and Monroe street, having a frontage of 
76 feet and a depth of 121 feet. On this property Mr. 
Hooley intends to build a first-class opera house in the 
spring. 

The Dearborn Theater Minstrels have gone to St. 
Louis, the management having effected an optional 
It 
is understood to be the intention of Messrs. Brandt and 
Van Fleet to rebuild here in the spring. 

We can heartily indorse the following paragraph 
clipped from one of our dailies : 

““We learn that several of the leading musical and 
dramatic troupes in the country are proposing to visit 
Chicago during this fall and coming winter. 
and all we say, ‘Don’t do it.’ First, we have no 
money for amusements. Chicago has made up its mind 
to live frugally and economically this winter, and dis- 
pense with luxuries. Second, we have no place fit for 
first-class amusement. Third, we have good taste 
encugh left to want the opera and the drama in first- 
class style, or not at all. We don’t want the drama in 
a barn, or operainahall. Wait a year or two until we 
get over the stunning of this blow, and then we will re- 
ceive you in our old style. We propose this winter to do 
our own singing, and those who can’t sing will whistle.” 

In view of our present condition then, I suppose my 
services as correspondent will be no longer needed. At 
no distant day, however, I hope to resume my connec- 
tion with the Vistror, and that it will be as pleasant to 
me at least then as it has been inthe past. Wishing you 
and the VisrTor the success you deserve, for the present 
I bid you a kind farewell. ORPHEUS. 


DAYTON. 


Dayton, November 19th. 


To each 





To the Editor of the Visitor : 

Musical and amusement matters have been exceed- 
ingly dull in our city during the past month. The only 
event of any importance, was the concert of the Dayton 








Musical Union, on Tuesday evening, October 31st, at 
Huston Hall, for the benefit of the poor. The hall 
was completely filled, notwithstanding the inclement 


weather. The following was the programme: 
Part I. 
1. Chorus—Come, Gentle Spring.........seesescess eens Haydn. 





ey 2 eee 
Miss Kate Wagoner. 

3. Heaven in the Valley.........csssssrseeeeseeee s+ Marschner. 
Prof. W. B. Hall. 

4. Selections from Stabat Mater............... eseeeeee ROBSIDI. 

a—Stabat Mater, Quartette and Chorus, 
b— Quis est Homo, Duett. 
c—Fac ut Portem. Cavatina. 
d—Inflammatus, Solo and Chorus. 
Solos by Mrs. J. H. Kneisly, M’lle Anneville, Prof. W. 
B. Hall and Mr. J. Burkitt. 
Part II. 

1. Four Part Songs......+..++ 
a—O fly with me. 
b—The hoar-frost fell. 
c—Over the grave. 


2. Song . 
Mrs. J. H. Kneisly. 
3. Rhapsodie Hongroise........... snbsocnseasees ecccocceed - Liisst. 
Prot. A. Carpe. 
4. Quartette from Moses «+++. Rossini. 
Mrs. J. H. Kneisly, Miss Nettie McGregor, Prof. W. B. 
Hall and Mr. Ph. Mehlburger. 
5. Cantata—Morning ¢ ceeeee 
a—Wake, Brothers Wake. 
b—’Twas Slumbering. 
c—Aurora Rises. 
d—Joy to us. 
Solos by Miss Kate Wagoner, Mrs. G. N. Bierce, Mr. 8. 
Phelps and Mr. J. Burkitt. 

The Union is under the directorship of Prof. Adolph 
Carpe, a pianist of no mean skill and ability. Prof. C. 
is doing much for our musical education and advance- 
ment, and it must be extremely gratifying to him to know 
that his efforts are meeting with such signal success. 

Our beautiful new Music Hall is almost completed, and 
it is stated that it will be opened by the Parepa-Rosa 
English Opera Troupe, on December 28th and 29th. 

Your able and elegant magazine is gaining many friends 
here, and I hope soon to forward you a long list of sub- 
scribers. PAGANINI. 











Ries 








THE HUNTER’S SONG. 


BY JOAQUIN MILLER. 








I am as one unlearned, uncouth, 
From country come to join the youth 
Of some sweet town in quest of truth ; 
A Nazarene of wood and plain 
A-west, from whence no good may come. 
I stand apart as one that’s dumb. 
I hope—I fear—I hasten home. 
I plunge into my wilds again. 


I catch some dulcet symphonies, 

I drink the low, sweet melodies, 

That stream through dense, dark-feathered trees 
Like echoes from some far church bell, 

Or music on the water spilled 

Beneath the still moon’s holy spell, 

And life is sweeter—all is well— 
The soul is fed. The heart is filled. 


I move among my frowning firs, 

Black bats wheel by in rippled whirs, 

While naught else living breathes or stirs. 
I peep—I lift the boughs apart— 

I tiptoe up—try to rise— 

I strive to gaze into the eyes 

Of charmers charming very wise— 
I coin their faces on my heart. 


I hear them on the Northern hills 
Discoursing with the beaded rills, 
While over all the full moon spills 

Her flood in gorgeous plenilune, 
White skillful hands sweep o’er the strings, 
I heed them as when aseraph sings, 
I lean to catch the whisperings, 

I list into the night’s sweet noon. 


I see them by the Eastern strand, 
A singing sea-shell in each hand, 
And silk locks tossing as they stand, 
And tangled in the toying breeze. 

And lo! the sea, with salty tears, 

While white hands toss, then disappear, 
Doth plead that they for years and years 
Willstay and sing unto the seas. 








CHURCH’S MUSICAL VISITOR. 








VILLAGE CHOIRS. 





Thus far we have had a Sunday all of 
God’s making. The harmony has been 
perfect, but man crosses it with a strain of 
discord. For it must be confessed that the 
old deacon who sings bass, and the spruce 
young grocery clerk who sings tenor, and 
the girl in white who sings soprano, and 
the girl in blue who sings alto, are at cross 
purposes with each other, and with the girl 
in yellow at the organ. The songs they 
sing are the songs our fathers sung, but the 
songs they would not have sung had they 
known how bad they were. The generous 
breadths of pennyroyal they sowed are not 
all harvested yet, and our choir goes into 
the fields and reaps huge swaths of the 
medicinal herbs so grateful to the stomachs 
of our fathers and distressing to the ears of 
their sons. Itis acurious fact that in all vil- 
lage choirs the alto is the loudest, the soprano 
comes next, then the tenor, and lastly the 
bass. It is no wonder the old deacon 
should sing smaller than the rest, for the 
old fellow’s lungs have grown weak with 
hallooing at the oxen this many a year; 
but why the altos should always sing louder 
than all the rest combined has always puz- 
zled me. And so away go the four—alto 
leading, soprano a neck behind, tenor a 
length, and bass distanced when they come 
in on the last measure—the old deacon lost 
in a maze of flats, sharps, and naturals, which 
sadly tries the old fellow. He manages, 
however, to get in before the organ. This 
heterogeneous and suspicious praise to God 
being finished, the choir sit down. The 
red curtains are drawn. The good old 
deacon, after the manner of his fathers, 
throws his bandanna over his head to keep 
off the flies, goes to sleep, and dreams of 
the broom corn at four hundred dollars per 
ton, while the tenor, who is engaged to the 
soprano, and the dry goods clerk, who steals 
up stairs and is engaged to the alto, have a 
good time over sundry little matters point- 
ing toward matrimony, with which we have 
no concern, but all of which we have seen 
before, like the Rabbi in “ Uriel Acosta.” — 
Peregrine Pickle in Chicago Tribune. 
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A PARISIAN INSTITUTION. 


A change had come over the theatrical 
world when Napoleon I. ascended the 
throne. There were eleven theaters in 
Paris, and the claque was a recognized in- 
stitution, working for public order in gen- 
eral and the Prefecture of Police in par- 
ticular. The Emperor did not like civil 
turmoil, and a riot in the theater or in the 
streets was put down at once. If a man 
was caught hissing, the least that could hap- 
pen to him was to go before the Commission- 
aire de Police, show his passport, state who 
he was, and what were his means of living. 
During the Restoration it was worse; party 





spirit between the Royalists and Bona- 
partists ran so high from 1815 to 1830 that 
a piece applauded by one party was cried 
down by the other. Had it not been for 
the claqueurs, half the playhouses would have 
been converted into battle-fields; as it was 
the claqueurs had then enough to do in 
stifling the groans of Quartier Latin stu- 
dents, who went en masse to “ first perform- 
ances” at the Theater Francais Odeon, and 
howled hideously when any anti-liberal 
sentiment was uttered. 

Up to 1820 it was usual for managers to 
covenant with a chef de claque, and give him 
so much a year to bring five and thirty or 
forty claqueurs every night. One day it 
was discovered that this arrangement was 
not a paying one. The only thriving man 
was the chef de claque, who made his fortune 
at the end of a few years and retired, while 
the manager often ended his career in 
bankruptcy. 

In addition to the income derived from 
selling seats at a profit, the contractor of 
the claque makes a bonus by levying a trib- 
ute upon actors and actresses. It is easy 
for a spectator to guess which of the per- 
formers pays the clague and which not. No 
matter how slight a part an actor has to 
play, he is sure of warm applause if the 
chef de claque has been paid. For a debutant 
to refuse would be folly. Some of the 
more popular dramatists, Alexandre Dumas 
among them, have at different times en- 
deavored to abolish the claque in so far as 
their own works were concerned, but the 
attempt has always failed. As under Na- 
poleon I. and the Restoration, the claque is 
in too good odor with the police to be now 
superseded, Before the noisy bands of ap- 
plauders can be safely dispensed with, 
French playgoers must become different. 
So long as the French mind evinces a sly 
relish for furtive hisses, and takes overt 
pleasure in dramatic rows, so long will the 
chef de claque be at his post, crying in a stage 
whisper to his honorable troop, ‘‘ Ad/ons, mes 
enfens, tous ensemble; chaudement et a bas al 
cabale !'—The Musical World. 


VINNIE REAM. 








Vinnie Ream is thus soberly described 
by a correspondent of the Court Journal, 
“who has visited the artist in her studio:” 
She is a full-blooded Indian, very dark, 
but not ill-looking. She wears a single 
garment of linen cloth, which clings to her 
figure, and is merely confined around the 
waist with a scarf of blue gauze. Her hair 
is cut close in front and around the ears, 
then is left to flow upon her shoulders. 
A handkerchief of bright yellow silk is 
bound around her head and is tied in a 
loose knot behind; her arms are bare to 
the shoulder, and her ankles likewise, her 
naked feet being confined in rich em- 
broidered moccasins. 





A TOUCHING INCIDENT. 


In the Rev. Dr. Adams’ new book of 
beautiful ‘Thanksgiving Memories” occurs 
the following touching incident: 

“In the Cathedral of Limerick there 
hangs a®%thime of bells, which was cast in 
Italy by an enthusiast in his trade, who 
fixed his home near the monastery where 
they were first hung, that he might daily 
enjoy their sweet and solemn music. In 
some political revolution the bells were 
taken away to some distant land, and 
their maker himself became a refugee and 
exile. His wanderings brought him, after 
many years, to Ireland. On a calm and 
beautiful evening, as the vessel which bore 
him floated on the placid bosom of the 
Shannon, suddenly the evening chimes 
pealed from the Cathedral towers. His 
practiced ear caught the sweet sound, and 
he knew that his lost treasures were found. 
His early home, his old friends, his beloved 
native land, all the best associations of his 
life, were in those sounds. He laid himself 
back in the boat, crossed his arms upon his 
breast, and listened to the music. The 
boat reached the wharf, but still he lay 
there, silent and motionless. They spoke 
to him, but he did not answer. They 
went to him, but his spirit had fled. The 
tide of memories that came vibrating 
through his heart at that well-known chime 
had snapped its strings!” 

It was this incident that suggested to 
Moore his song of “The Evening Bells.” 
As Moore is not so much read as he used to 
be a quarter of a century ago, we reprint 
the lines, as they may not be familiar to 
some of our younger readers: 


** Those evening bells! Those evening bells! 
How many a tale their music tells, 
Of youth, and home, and that sweet time 
When last I heard their svothing chime. 


** Those joyous hours have passed away, 
And many a heart that then was gay, 
Within the tomb now darkly dwells, 
And hears no more those evening bells! 


** And thus ’t shall be when I am gone, 
That tuneful peal shall still ring on, 
And other bards shall walk these della, 
And sing thy praise, sweet evening bells!” 





Mapame ARABELLA GopparD, the great 
London pianist, is harvesting laurels in Ger- 
many. The crop is said to be plentiful and 
highly satisfactory for a German soil. She 
will probably come to this country next 
year. 





CarouinE Dana Howe, of Portland, Me., 
is the authoress of the words of that beau- 
tiful ballad, “Leaf by Leaf the Roses fall.” 





Important Cuance.—Root & Cady, of 
Chicago, have sold their catalogue of sheet 
music to Brainard & Sons, of Cleveland, O. 
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MUSIC IN AMERICA. 





The road to musical proficiency in Amer- 
ica, is rendered entirely too rugged and 
toilsome by the enterposition of innumera- 
ble and needless difficulties. Many of 
the plainest and simplest rudiments of 
musical education have been enveloped 
in an air of mystery quite uncalled for; 
the great principles and leading rules 
of the art, though in themselves easily ex- 
plained, and as easily understood, have 
been buried beneath a mass of useless and 
perplexing technicalities. The conviction 
that this is the case, has lead some teach- 
ers and writers to the opposite extreme, 
and numberless “short-hand” methods 
have been devised, to diminish the labor of 
the intellect. There is no royal road to 
proficiency in music, any more than there 
is to the science of mathematics. All that 
any work of instruction, or any teacher of 
the art can do, is to divest it of all un- 
necessary obscurity, and present its prin- 
ciples in the simplest and most comprehen- 
sive manner. The remainder of the work 
must be left to the intelligence and patient 
application of the student. Bach, when 


complimented upon his remarkable execu- 
tion, replied, that “whoever would study 
and practice as diligently, understanding- 
ly, and patiently as he, could do as much,” 
an assertion, which in the main is un- 
deubtedly true of those Who have the natu- 
ral talent. 


The professional requires quite 








a different degree of knowledge and skill 
from the amateur. The latter cultivates 
the art as an elegant accomplishment, as 
an innocent and pleasant relaxation from 
the ordinary cares of daily life. From this 
standpoint, much the larger part of music 
in America is looked upon. In the aristo- 
cratic mansion, the young Miss takes lessons 
in music because it is fashionable, very 
seldom from a love of the art itself. Boys 
are seldom allowed to study music at all, 
the parents, in most instances, looking upon 
music as a sort of butterfly accomplish- 
ment, fit only for girls. All this will have 
to be changed before America can claim 
the proud distinction of being considered 
a musical nation. It is altogether different 
inGermany. There is probably no country 
under the sun in which the social and 
moral agency of music is so unmistakably 
manifested, as in the German States. In 
all the boarding schools, gymnasiums, mil- 
litary schools (where every common sol- 
dier is obliged to attend), orphan asylums 
for both sexes, and in the churches and 
Sabbath schools, a large share of attention 
is paid to music—hence it is, that a love of 
the art enters into the very existence of 
the German at the outset in life, and no 
country produces more or better artists 
and composers. In Germany, more than 
in any other nation, may be seen what a 
peculiar charm music bestows upon the ex- 
istence of children, and what animation 
and vivacity it gives to the adult, and how 
much upon the whole it contributes to the 
happiness and welfare of the nation at-large. 





THE VISITOR. 


Commendations and flattering notices of 
our magazine continue to pour in upon us 
from all quarters. Not only have the 
dailies, weeklies, and monthlies, through- 
out the United States, given the Vistror 
lengthy and favorable notices, but the pub- 
lishers are in receipt of personal letters 
from prominent musicians. Among the 
many received, we have space only for the 
following extract: 

Messrs. John Church & Co.: 

Gents.—Your Musica. Visttor was duly received to- 
day. . . Receiving as I do all the musical 
monthlies published, I make this assertion, that yours 
is the best one now before the public, and I will take 
pleasure in giving yon a special notice in forthcoming 
Figaro. Yours, truly, 

GEO. 8. DWYER, Editor Figaro. 

Probably no magazine in America has 
been so favorably received by all classes as 
has the Vistror, and it will be the constant 
aim of both publishers and the editor to 
keep the magazine fully up to its present 
standard. The most reliable and compe- 
tent correspondents have been engaged in 
all the leading cities. Our monthly record 
of the drama, music, and the fine arts is 
fresh and reliable; the music new and 
carefully selected, so as to suit all tastes 





and capabilities; an original poem and 
serial in each number; the freedom of its 
editorials from all advertising matter, to- 
gether with the illustrations and biograph- 
ical sketches of prominent musicians—all 
combined make the Vistror the musical 
magazine par excellence of America. 





COMPULSORY MUSICAL EDUCATION. 





At the Social Science Congress recently 
held at Leeds, England, an able paper was 
read by Dr. Spark, advocating the utility 
of vocal music as a necessary branch of 
education. He referred to the deficient 
cultivation of the art in England, as com- 
pared to Germany and France, and urged 
that advantage be taken of the new school 
act, to give systematic and general educa- 
tion in sacred and secular music. 

England, remarkable, slow going old Eng- 
land, in more respects than one is behind 
theage. It took the “ Battle of Dorking” to 
awaken her to a military view of her situa- 
tion, and remind her that other nations 
were notasleep, if she was ; and now another 
source of anxiety presents itself—she is 
behind the age in musical matters as well 
as military, and still worse, freely admits 
that years must necessarily elapse, before 
she can catch up with her more wide-awake 
neighbors; that having no adult popula- 
tion, upon which to depend for musical 
celebrity, she must educate her children. 
Well, probably this is the most feasible way 
of working out of the dilemma, and we wish 
her god-speed. America commenced some 
twenty years ago, and is already beginning 
to reap a harvest. There is scarcely a 
school in the land where attention is not 
paid to the musical education of its pupils. 





FRANZ ABT COMING. 


It is authoritatively announced that the 
great German song-writer, Franz Abt, is 
about to pay this country a visit. He has 
long cherished the wish to know person- 
ally the German singing unions of Amer- 
ica. Next spring is the time he has fixed 
upon for his proposed visit. He will re- 
ceive a warm welcome from all lovers of 
music in this country. 

Abt, some readers may not know, was 
educated as a theologian, but fascinated 
with the choral singing of the university 
students,and stimulated bythe acquaintance 
of Mendelssohn, he was early led to devote 
himself to the science of music, and espe- 
cially to the improvement of choral sing- 
ing. In fact, he became a master in all 
departments of the art, and as a teacher 
and director of singing unions, and as a 
composer, he has long been one of the 
inost popular musicians in Germany. His 
visit to this country will be a great event. 
All have heard his song, “‘ Wenn die Schwal- 
ben Heimwarts Ziehen.” 
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PRINCE GALITZIN. 


And now comes a Russian prince to 
America to show us what the frosts and 
icebergs of the north can produce in the 
field of instrumental music. Last season 
seven men styling themselves ‘‘ The Russian 
Concert Troupe,’ traveled through this coun- 
try, and gave it a taste of Russia’s vocal 
qualities, the beauty of which is still a 
subject of favorable comment by the lovers 
of the “ divine art.” On the 14th of last 
month, the grand orchestra of Prince George 
Nicholas Galitzin made its American de- 
but at Steinway Hall, New York, the prince 
himself appearing as conductor. 

It is claimed that he is one of the clev- 
erest wielders of the baton on the European 
continent. During his late visit to En- 
gland, he conducted no less than two hun- 
dred and eighty concerts, in London, Liv- 
erpool, Manchester, Edinburgh,etc., and the 
press of those cities has re-echoed the 
encomiums of the fashionable throngs at- 
tending these unique entertainments. Suc- 
cess in this country is assured, judging 
from the notices of the New York papers. 
In this instance it is doubtless richly mer- 
ited, for it is said Prince Galitzin re- 
nounced the career of a courtier, prefer- 
ring to devote his time, talent, and energy 
to music. To-day he stands at the head of 
his profession in Russia, an artist by both 
birth and education. 





A NEW MUSIC HALL. 

Dayton, Ohio, has a new music hall, or 
opera house, built on the site of the old 
Turner Opera House that was burned, cor- 
ner of Main and First streets. It is one of 
the most tasteful and comfortable in the 
country, for its dimensions, and large 
enough to accommodate the thirty-five 
thousand inhabitants of the beautiful city 
in which it is located. It was erected ata 
cost of seventy-five thousand dollars, by a 
few gentlemen of means, who invested 
their money in the enterprise without any 
expectation of ever getting it back, simply 
because Dayton needed just such a build- 
ing and the city did not feel disposed to 
buildit. For the purpose of assisting in the 
perpetuation of the names of these noble- 
hearted gentlemen, we publish them here: 
President, T. S. Babbitt; Directors, Hen- 
ry Herman, Rufus King, D. E. Mead, C. 
Herchelrode, A. Gump, Geo. Lehman, L. 
B. Gunckel, and R. R. Dickey. 





Tueopore Tuomas, it is said, cleared 
$50,000, last season, from his Central Park 
concerts. The paragraph going the round 


of the press, stating that he was at one 
time a performer on the viola in an obscure 
New York orchesta, we are informed by 
Mr. Thomas, is untrue. 





MRS, CHARLES MOULTON. 





Another star has risen, and at this writing 
is moving along its orbit westward. Our 
own fair Kellogg must look to her laurels, 
for a formidable rival is in the field—if we 
are to believe a moiety even of what the 
Eastern papers have said concerning Mrs. 
Charles Moulton. 


An Eastern artist says: “If we should speak of Mrs. 
Moulton’s singing as we feel, the public would think us 
an enthusiast, notacritic. Her voice is like a stream of 
crystal water, scattering its drops in every direction. 
The grace and enchanting flexibility of her voice and 
trills are truly wonderful. They fill the hearer with sur- 
prise at her daring, and with enthusiasm at the result. 
For clear execution and true pitch, it has hardly any 
equal. In short, Mrs. Moulton is certainly the most at- 
tractive concert-singer we ever heard ; and after hearing 
her we are not surprised at the enthusiam and intoxica- 
tion of admiration into which critic and audience fell, 
but join them with as strong a feeling and as hearty 
praise as any.” 

Clara Louise Kellogg has no foreigner 
to compete with this time but a sister, right 
from the classic shadows of glorious old 
Cambridge. Mrs. Moulton is by nature a 
songstress, and long before the time when 
girls usually enter society, she, as Miss Lily 
Greenough, stood at the head of the class, 
in her native city. Being of aristocratic 
birth, her natural gifts were polished and 
matured by contact with the best schools 
and society of Europe. Indeed, before 
making her debut in America, she had been 
the favoritev ocalist of the Tuileries, in the 
balmy days of the now stricken city of 
Paris, and repeatedly appeared before roy- 
alty. Coming to New York fresh from con- 
quests abroad, she renounced the comforts 
and luxuries of an opulent home, and con- 
sented to appear on the stage in concert, 
purely out of love for the art, and not from 
any mercenary motives. Both critics and 
the people have been extravagant in her 
praise wherever she has appeared. A suc- 
cess no less marked will, without doubt, 
be hers out here in the Mississippi valley. 


—_— 





CLARA LOUISE KELLOGG. 





Miss Kellogg has gone to San Francisco 
to sing in opera. Her engagement com- 
mences.on the Ist instant, and extends 
through twenty-eight nights, for which she 
is to receive the handsome sum of $50,000. 
Her course for the remainder of the season, 
so far as we can learn, has not been marked 
out. 





Saaxspeare's“ Merchant of Venice ” has 
been converted into opera, by Mr. Arthur 
Sullivan, of London. 








ADELINE Parti will not visit this country 
next year, as intended, but will come in 
1873. 





Wacutet cleared over $30,000 during his 
ten weeks, engagement at the Stadt, New 


York. 








THE PAREPA-ROSA TOUR. 





During the past month, the Parepa-Rosa 
English Opera Troup sang as follows: 

Baltimore, Ford’s New Opera House, No- 
vember 6, for one week; Washington, Na- 
tional Theater, November 13, for one week ; 
Pittsburg, New Opera House, November 20, 
for one week; Cincinnati, Pike’s Opera 
House, November 27, for one week. 

On the 4th inst. an engagement of three 
weeks was to have been opened at Crosby's 
Opera House, Chicago. The following en- 
gagements are announced for the future: 

Detroit, Opera House, December 18, 19, 
and 20; Cleveland, Academy of Music, De- 
cember 21, 22, and 23; Buffalo, Academy of 
Music, December 26, 27, and 28; Rochester, 
Corinthian Hall, December 29 and 30; Sy- 
racuse, Weiting Opera House, January 1 
and 2; Utica, New Opera House, January 
3; Albany, Trimble Opera House, January 
4 and 5; Springfield, Mass., New Opera 
House, January 6; Boston, Boston Theater, 
January 8, for three weeks; Providence, 
January 29 and 30; Hartford, January 31, 
and February 1; New Haven, February 2 
and 3. 





Howarp Guiover, is ‘‘Chorus Master” of 
the Parepa-Rosa opera company, and fills 
the position very acceptably. 





HOME AMUSEMENTS. 


November opened with several magnifi- 
cent announcements, together with others 
of minor importance. The harmony of 
Theodore Thomas’ grand orchestra had 
scarcely passed from our hearing, when the 
curtain of Pike’s beautiful Opera House 
lifted upon the Wallack-Richings combina- 
tion. Their engagement commenced on 
the 6th, with Mr. James W. Wallack and 
Mrs. Caroline Richings Bernard in the lead- 
ing roles. Mr. Wallack’s “Hamlet” is one 
of the personations upon which he bases 
his fame, and next to Edwin Booth’s is 
perhaps the most accurate of American 
“ Hamlets.” Mrs. C. Richings Bernard's 
“Ophelia” has rarely been surpassed upon 
the American stage. The mad scene was 
pre-eminent for the picturesqueness of her 
apparel, the depth of her pathos, and 
her charming music, and it was plainly per- 
ceptible that the entire audience accorded 
her the exalted position she has ever held 
in lyric drama. Polinus, Laertes, and the 
Ghost, found but fair representations in the 
persons of Mr. De Groat, Mr. Wheelock, 
and Mr. Germon, respectively. This com- 
bination, during its season of three weeks, 
played to excellent patronage, producing 
besides “ Hamlet,” “ Macbeth,’ “As You 
Like It,’ “The Iron Mask,” ‘Henry Dun- 
bar,” “Oliver Twist,” and “Daisy Farm,” 
Byron’s last sensation. 
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EDWIN 
Was here also during the first of the month, 
at Wood's, appearing in “ Richelieu,” 
‘‘ Hamlet,” “ Jack Cade,” etc. Mr. Forrest 
was well sustained by Mrs. Barry Macauley, 
leading lady at this cozy little theater. By 
the way, we are beginning to feel a little 
proud of our Mrs. Macauley. Although age 
is evidently telling upon Mr. Forrest, 
neither his eye nor energy are one whit 
dimmed. 


FORREST 


MRS. F. W. LANDER. 


On the 13th, this famous tragedienne be- 
gan an engagement of one week at 
Wood's, appearing as “ Elizabeth,” before a 
very slim audience. Mrs. Lander was ably 
supported by Mr. J. H. Taylor. Among the 
plays produced were “ Richard III,” “ Ma- 
rie Antoinette,” and ‘“‘ Masks and Faces,” 
Mrs. Lander appearing in the last as “ Peg 
Woffington.” Notwithstanding this lady's 
ability, she drew but moderate audiences 
throughout her engagement. 


THE VIENNA FEMALE ORCHESTRA. 


This troupe of fair performers gave four 
concerts at Mozart Hall, commencing on the 
6th. The engagement was not very success- 
ful pecuniarily, owing probably to the diffi- 
culties and embarrassments under which 
the troupe were laboring—eleven of the 
young ladies seceding at Milwaukee, giv- 
ing as a reason therefor that Manager 
Rullman had not fulfilled his contract, and 
had misused and.-ill-treated them in various 
ways. The seceding members were one 
first viol, two second, one flute, one picolo, 
one double bass, two cellos, the pianist, and 
two drummers. They have associated 
themselves together under the leadership 
of Miss Bleckschmidt, their preceptress in 
Germany. Mr. Rullman at first threatened 
to bring suit against them, but has aban- 
doned that idea, but says: “ Woe to the 
man or men who engage them as musical 
performers.” Mr. Nixon, formerly agent 
of the troupe, has had several interviews 
with the rebels, and has been authorized 
by them to submit the following grievances 
and conditions on which they would return 
to duty: 1. They have been rudely treated. 
2. They have not been supplied with suf- 
ficient winter clothing. 3. That when they 
traveled, they were always to have palace 
cars. 4. That they have been obliged to 
pay for their own washing. 5. That Mr. 
Rullman should not manage them any 
more. 

Mr. Rullman agreed to acceed to their de- 
mands, with the exception of one clause, viz: 
that he proposed and intended to manage his 
own company. They then showed him a 
list of names, with a specified salary at- 
tached to each upon the former rates, which 
was doubled. Mr. Nixon claims that there 
has been some outside influence brought to 
bear, or they would never have taken this 








Mr. Rullman has engaged the ser- 
vices of a prominent lawyer, who will keep 
an eyeon the fair Vienese, andshould they 
attempt to perform, an injunction will be 
served upon the party who employs them. 


course. 


THE MAJILTONS. 


On the 13th, at Mozart Hall, this troupe 
opened for nine nights, closing on the 22d 
—large audiences were in attendance during 
their stay. The performance is unique 
throughout. There is great variety in the 
entertainment—pantomime by ‘the Risley 
Troupe, character and comic songs by J. H. 
Milburn, rather overdone, wonderful imita- 
tion of animals by Harry Brown, and other 
divertisements. But “ Les Trois Diables,” 
by the Majiltons, is the crowning perform- 
ance. Thoroughly French in conception 
and execution, unlike anything of the semi- 
saltatory and comic ever seen here, it is 
impossible to decribe it. Itis a mixture of 
inimitable grace and grotesqueness,in which 
every motion is expressive of fun and farce 
and surprising litheness of body. 

They return to New York to open in 
the Black Crook, on its reproduction there. 
Morris minstrels and McAvoy’s Hiberni- 
con, were to follow the Majiltons at Mo- 
zart. 

PAREPA-ROSA. 


The sale of tickets for the opening of the 
English opera season, by the Parepa-Rosa 
Troupe, on the 27th, begun on the 23d. 
This company, as organized for the season of 
1871-72, is composed of the following mem- 
bers: 

Prime Donne Soprano, Madame Parepa- 
Rosa, Madame Vanzini (Van Zandt), Miss 
Clara Doria. Prime Donne Mezzo Soprani 
Contralti—Mrs. Zelda Seguin, Mrs. Aynsley 
Cook, Miss Schofield. Prime Tenori—Mr. 
William Castle and Mr. Tom Karl. Comic 
Tenor—Mr. Thomas Whiffin. Baritoniand 
Bassi—Mr. S. C. Campbell, Mr. Aynsley 
Cook, Mr. Gustavus Hall, Mr. Bartleman. 
Buffo—Mr. Edward Seguin. Basso Profundo 
—M. Ellis Ryse. Stage Manager—Mr. A. 
Du Breuil. Conductors—Mr. Carl Rosa 
and Mr. 8S. Behrens. The Reportoire for 
the first week was to be as follows: Monday 
—Martha. Tuesday—Maritana. Wednes- 
day—Bobemian Girl. Thursday, at 2 0’- 
clock, Grand Gala Thanksgiving Matinee 
—Fra Diavolo. Thursday Evening—Daugh- 
ter of the Regiment. Friday—Lucrezia 
Borgia. Saturday, 2 o'clock, second Grand 
Gala Matinee. Saturday Evening—Mar- 
riage of Figaro. Madame Rosa is a great 
favorite here, and will doubtless meet with 
magnificent success. 


CuarLes Marruews begun a week’s engage- 
ment at Wood’s, on the 20th, appearing as 
“Mopus,” in “ Married for Money,” and as 
“ Plumper,” in “Cool as a Cucumber.” At 


this writing, Mr. Matthews’ engagement bids 
fair to be a success. 





AN INNOVATION. 


The Harmonic Society of this city have 
adopted a new feature in the conduct of 
its rehearsals, one which will probably 
prove a great benefit to its membership. 
At its regular public monthly rehearsals, 
special invitations are issued to associate 
members, the object being to make these 
evenings socials as well as rehearsals. The 
new feature was introduced on the 20th 
ultimo, and the result was highly satisfac- 
tory to the society. This innovation is 
not intended to interfere with the grand 
public concerts of the society, the first of 
which, for this season, will be given on or 
about the 19th ult. 


THEODORE THOMAS CONCERTS. 


This matchless orchestra gave seven con- 
certs at Pike’s Opera House, commencing 
on October 30, and ending November 6. 
It has been enlarged some twelve or fifteen 
performers, since last season. Mr. Bernard 
Leistman and Louis Schrieber being the two 
most valuable acquisitions. They are both 
artists in every sense of the word. Mr. 
Thomas has now one of the finest orches- 
tras on the face of the globe. His pro- 
grammes embrace the finest gems of both 
classical and modern music. The only 
criticism that this grand musical com- 
bination has received from the press 
throughout the land, is that their pro- 
gammes are too “ severely classical.” 

Their engagements for the current month 
are: December Ist, 2d, and 4th, Boston; 5th, 
Salem; 6th, Boston; 7th, Haverhill; 8thand 
9th, Boston; llth and 12th, Providence; 
13th, Taunton, Mass.; 14th, Lawrence, 
Mass.; 15th, Portland, Me.; 16th, Bangor; 
18th, Augusta; 19th, Portland; 20th, 
Lynn, Mass; 2lst, Concord, N. H.; 22d, 
Lowell; 23d, Boston. 


ORCHESTRAL AFTERNOON CONCERTS. 


Mr. Wm. Groscurth, the well known 
musical leader, who came here from 
Chicago last September, being called as 
leader by the Mennerchor Society of this 
city, proposes to give four popular orches- 
tral afternoon concerts. 

Mr. Julius Dexter will act as treasurer 
and see to the proper disbursement of the 
proceeds. Tickets will be sent to sub- 
scribers. 

These concerts are given in the after- 
noon, because the musicians are otherwise 
engaged in the evening. 

Two concerts will be given in December, 
and two in January. Season ticket, two 
dollars. Subscription lists are at the mu- 
sic stores of Messrs. Church and Dobmeyer 
& Co., and at Robert Clarke’s bookstore. 

We are pleased to learn that the enter- 
prise bids fair to prove successful. 


MOZART CLUB. 


On December 20th, at College Hall, the 
Mozart Club, under the direction of Mr. 
Charles Coleman, will give an invitation 
concert. No tickets will be sold. Those 
whose good fortune it may be to receive an 
invitation, may expect a rich treat. 


ARTISTS RECEPTION. 
Van Loo, the popular photographer, was 
to have given an artists’ reception on the 


23d of last month. Currier’s full band was 
to furnish the music. 
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Notice To PusLisHEers.—In this department the editor 
designs giving just and impartial criticisms upon such 
books, music, etc., as may be sent to him, no matter by 
whom. Publishers who desire a notice or review should 
forward their publications as early as the 10th of the 
month, ip order to insure an appearance in the next 
number. Books upon any subject coming within the 
scope of our policy, music, drama, paintings, sculpture, 
engravings, etc., will be given a careful reading and con- 
sideration. 


CorrEs}ONDENCE and contributions, from any locality, 
are soliciyed by the editor; but he unconditionally re- 
serves the right to accept or decline, as to him may seem 
best. Communications of any character should show the 
real name of the writer, and be addressed to the “ Editor 
Cuurcn’s Musicat Visitor, Cincinnati, Ohio.” 


CORRESPONDENCE. 

For some unaccountable reason, our London Letter 
fuiled to put in ap appearance in time for publication in 
this number. The late storm on the Atlantic may have 
had something to do with the delay. In the future, 
however, the editor hupes to be able to present the usual 
letter from London, as regularly as from the metropoli- 
tan cities of America. A new correspondent enters the 
field from Dayton, this month. 


OUR EXCHANGES. 


Last month we published notices of a portion of our 
exchanges. Wecontinue the list in the present number. 


Figaro, devoted to music, the drama, Free Masonry, 
George 8S. Dwyer, editor, Hudson & Menet, publishers, 
New York. Small but good. 


New York Musicat Gazette.—Theodore F. Seward 
editor, Biglow & Main, publishers. A small but ably 
edited monthly, with much attention given to the pub- 
lication of musical compositions. 


Tue Sone JouRNAL, a repertoire of music and its lit- 
erature, C. J. Whitney & Co., publishers, Detroit, Michi- 
gan. One of the ablest musical journals of the West, 
and one which we shall be pleased to see succeed. 


Mustcat Timess, devoted to music, art, and literature. 
Alexander Barnes, editor, J. P. Shaw, publisher, Roches- 
ter, New York. The editor of this bright little monthly, 
evidently exerts himself to get up a good paper, and suc- 
ceeds admirably. It is breezy and interesting. 


Peters’ Musicat Montaty,J. L. Peters, publisher, 
New York. This periodical of thirty-six pages is de- 
voted entirely to the publication of music, being, in this 
respect, the cheapest publication in the country, and we 
believe, the only one of the kind. 

Brarnarp’s Musicat Wortp, 8. Brainard & Sons, pub- 
lishers, Cleveland, Ohio. Our neighbor is one of the oldest 
and most successful publications west of the Alleghenies. 
It is ably edited and every way worth its subscription 
price. 

Wuitney’s Mustcat Guest, published by W. W. 
Whitney, Toledo, Ohio. In this tastefully arranged 
monthly, especial attention is devoted to sketches and 
biographies of noted musicians, but it has, besides, much 
good reading and music. The Guest is a first-class jour- 
nal. 


Tue Art Review, a record of art-progress in Ameri- 
ca. E. H. Trafton publisher and proprietor, New York 
and Chicago. A splendidly gotten up sixteen page bi- 
monthly magazine, numbering among its contributors 
the most noted writers of the day. The typography is 
superb, the original illustrations elegant. 


Wartson’s Art Journat, Henry C. Watson, editor, 
New York. This well known weekly journal, devoted to 
music, literature and the drama, has come to be recog- 
nized authority the continent over. It fills its mission 
with unquestioned ability, and would be sadly missed 
were it to be blotted out. 


Among our miscellaneous exchanges, favorable men- 
tion is made of the following : 

SciENTIFIC AMERICAN, a weekly journal of practical 
information, art, science mechanics; chemistry, and 
manufactures, New York, Munn & Co., publishers. 

Every Saturpay, an illustrated weekly journal. 
Boston, James R. Osgood & Co., publishers. 

NortH WeEsTERN FarMeER, a journal of the farm, home, 
ws garden, Indianapolis, Caldwell & Kingsbury, pub- 

hers. 











—The violin is becoming fashionable for ladies. 


—Wachtel, ‘‘ the greatest living tenor,”’ will sing in 
Philadelphia, about the 26th inst. 


—Gottschalk wrote 1,000 pages of autobiography 
before he died. 


—The pathetic ballad of the “ Little Brown Jug” is 
one of Nilsson’s weaknesses. 


—Jenny Lind-Goldschmidt and family are traveling 
on the continent. 


—Mr. George F. Barstow is about completing a sym- 
phony cantata entitled ‘‘The Pioneer,” for orchestra 
and chorus, the libretto by Henry C. Watson. 


—A report says twelve thousand dollars is what the 
vestry of Christ's Church, Fifth Avenue, New York, 
have appropriated for music during the coming year. 


—A Guida Artistica at Milan publishes a list of 1,340 
singers rated as first-class, most of whom are now with- 
out employment. 


—A theater-society is to be formed at Florence with 
a large capital, for the purpose of encouraging dramatic 
music and assisting composers. 


—M. Jules Simon has promised to restore to the con- 
servatoire the harpsichord of Marie Antoinette which the 
Empress Eugenie sent to the Trianon, 


—Sir Michael Costa has been invited to assist in con- 
ducting the proposed Musical Festival next year in the 
United States. 


—tThe Nestor of tenors, Sonntheim—he is now sixty- 
two years of age—is singing at Frankfort with great suc- 
cess in various operas of Meyerbeer. 


—Mr. Cahill and Mr. Keene are meeting with much 
success in the English provinces in ‘‘ Across the Conti- 
nent.”’ 


—Perry H. Oliver, at one time the owner and exhibitor 
of the musical prodigy, Blind Tom, died the other day 
at Americus, Ga., where he had resided for eighteen 
years. 


—The coming opera season at Moscow promises to be 
of musical brilliancy. Madame Adelina Patti will ap- 
pear on several evenings in some of her favurite charac- 
ters. 


—Paris papers annuunce the death at Lyons of the 
musical publisher, B hi. M. B hi’s fortune 
was made when Felicien David sold him the MS. of the 


** Hirondelles,” in 1844, for fifteen francs. 





—The New York Times has news of a girl in London, 
who, with only one body, has two heads, and can sing 
contralto with one and soprano with the other. It will 
bother musical men to decide whether this performance 
of two parts by one party is to be called duet or solo. 


—The new tenor of the Parepa-Rosa Troupe, M. Ca- 
poul, comes with a splendid reputation from London, and 
a good reputation from Paris. His voice is said to be 
light and sweet; his style the very lightest and most 
sentimental of all French styles ; his action the quint- 
escence of genteel French poetry and well-regulated 
passion. 


—The monument to Servias has been inaugurated at 
Halle with a grand ceremony. The statue is the work 
of the sculptor Godebski, and represents the great vio- 
loncellist holding a bow and grasping his instrument: it 
it said to be a very successful work. Speeches were made 
in French and Flemish by M. M. Giblet, the burgomaster 
and M. Gevaet, of Brussels ; and the Society Roland de 
Lattre executed a cantata composed for the occasion by 
Lassen. After the ceremony was over, a banquet was 
given in the new communal schools, when more addresses 
were delivered on the deceased and music. 





—Madam Ristori is about starting fora campaign in 
the Danubian Principalities, where she has never yet 
been heard. She will give representations at Bucharest, 
Galatz -and Odessa, rather out-of-the-way places; but 
Ristori will wake up the people. Her powers are still 
unimpaired. 

—The Boston Traveller says that some brainless lunatic 
has been giving $25 for one of Nilsson’s hair-pins picked 
upinher room. That is, the chambermaid said it was 
Nilsson’s, but perhaps it was the lady’s that stayed there 
last—or the chambermaid’s; hair-pins are so much 
alike, you can’t always tell. 

—The Art Journal, of London, says that Mr, Walter 
Smith, head master of the Leeds, Bradford and Wake- 
field schools of Art, has resigned his position, and 
accepted an appointment tendered him by the author- 
ities of the city of Boston, Mass., as head of a training 
school of art, and a museum of art works about to be 
established by the State. 


—Miss Adelaide Phillips, the distinguished American 
contralto, after a pleasant trip to Europe, has returned 
to her home in Marshfield. It is understood that she 
does not contemplate making a concert tour this win- 
ter, but will accept concerts offered her. She has 
already many engagements made. As an actress and 
contralto singer, she has no superior in this country. 


—The Abbe Liszt has left Weimar for the Grand 
Duke’s summer residence at Eichstadt. The Abbe has 
just finished his oratorio, ‘‘Christus,”’ which will be per- 
formed in Vienna. The work consists of fourteen num- 
bers, almost all choruses, and is affirmed to be a chef 
d’ceuvre. The prolific composer has already planned a 
new work, the subject of which appertains to the His- 
tory of Poland. 

—The cantata of “‘ Columbus’ Dream,” for which M. 
Guillaume De Mol gained the first prize at the Paris Con- 
servatoire, has been performed at the Ducal Palace. The 
work is described as possessing great merit ; although 
somewhat inclined toward Wagnerism, it is clear, me- 
lodious, vigorous, and very original. The cantata was 
received with immense applause, and, according to the 
critics, is a striking composition. 


—Vienna is also going to indulge in ‘‘ Popular Con- 
certs,’’ which will take place every Sunday during Octo- 
ber and November—perhaps even until the commence- 
ment of the “ Promenade Concerts,’’ which begin on the 
15th December. The programme of these “Sunday 
Vops ” will be divided into two portions, the first devoted 
to vocal and classical music, the second to performances 
of the celebrated “‘ Strauss” band, of music of a live- 
lier character. 


—A Welsh Eisteddfodd has proved the means of dis- 
covering a young composer of promise. His name is 
Joseph Parry. He had worked in America in an iron 
foundry, and through Mr. Brinley Richards and Sir 
Sterndale Bennett, who were struck with a chorus com- 
posed at acompetition at the Eisteddfodd of Swansea, 
joined the Royal Academy of Musicas a pupil. He has 
taken a musical degree at the University of Cambridge, 
and is now returning to the United States to practice his 
profession. 


—Several retirements from professional life are an- 
nounced from Paris ; among them that of Del Sarte, the 
fanatico per la musica, an eccentric, a most curious figure, 
who sang for some time at the Opera Comique. As a 
singer he uttered a very few thin sounds. That voiz ab- 
sente made him in repute; so full of taste, spirit, and 
skill were his intonations. A St. Simonian, then a 
Catholic, he had eloquence, and became celebrated among 
musical amateurs for his white long snowy beard, his 
solemn bearing, and his admirable talent as a Professor. 
Darcier, Mdme. Cabel, and Mdme. Carvalho were his 
pupils. 


—M. Edwin Tross, of Paris, has just published the 
first part of a very interesting collection of ‘‘ Huguenot 
Songs of the Sixteenth Century,” edited by M. Henri 
Bordier. These songs are chosen from publications 
between 1525 and 1597, and prove the existence of a 
really fine and vigorous school of Protestant religious 
poetry in France. The first part, now published, con- 
tains (1) Religious, (2) Polemical and Satirical Songs. 
The second part will comprise the songs on war and 
martyrdom. Some of the satirical songs against super- 
stition and the monks are clever, and many of the relig- 
ious ones very touching in their simple faith and piety. 
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—Madlle. Keller has undertaken the management of a 
theater for opera bouffe at Odessa. 


--We hear that Mr. and Mrs. Dion Boucicault have de- 
termined to resume their profession as actors. 


—Miss Bateman and Mrs. Wood are both playing in 
the English provinces. 


—Miss Jennie Gourley, who is advertised as having 
played Fanchetle 300 times in America, is in London. 


—Mr. and Mrs. Florence have returned to New York 
from their European tour. 


—‘The Battle of Dorking ” has been dramatized for 
the London Alhambra. 


—Maggie Mitchell has emerged from her retirement 
and is playing Jane Eyre, 


—Herman Hendricks, the celebrated German actor, is 
dead. 


—The New York Herald talks about ‘‘the esthetic 
indecencies of the Black Crook.”’ 


—Marian Wentworth, a popular English burlesque 
actress, is coming. 


—Edwin Booth has enacted “‘ Hamlet” over twelve 
hundred times. 


—Miss Kate Reignolds is giving her dramatic version 
of “A Terrible Temptation” through the New England 
circuit. 


—Mr. John 8. Clarke appears to be as popular in 
‘London as ever. He has already played, since his return 
to that city, Dr. Pangloss sixty times. 


—At the Matinees Litteraires, now resumed at the 
Gaite Theatre, Paris, there will be a special tribute to 
Alexander Dumas on the 17th of December. 


—Miss Cushman, Charles Matthews, and Herr Wach- 
tel are each more than sixty years of age. McKean 
Buchanan is well into his second century, with howl 
enough left to last a cycle. 


—The Belgian theaters have lost many of the foreign 
actors who had taken refuge in Brussels from the dis- 
asters of the war, and the four Brussels theaters now 
open are performing chiefly old subjects. 

- 


—‘* The Merchant of Venice,” as now performed at 
the Prince’s Theater, Manchester, is said to be one of 
the most georgeous and elaborate spectacles ever offered 
on the stage. Mr. Calvert plays Shylock. 


—Mr. and Mrs. Barney Williams will pass the winter 
in Paris, having taken apartments on the Boulevard 
Haussman. Mr. Williams is in poor health, and is 
taking the hydropathic system of treatment. 


—Taglioni has prepared for the Court Theater, in 
Berlin, a grand allegorical ballet illustrative of the late 
campaign. Three hundred young girls of Berlin are to 
appear in the uniform of Bismarck’s White Cuirassiers. 


—The stars who were engaged to play for Mr. Mc- 
Vicker the coming season have unitedly advanced him 
capital with which to rebuild in Chicago. Joe Jefferson 
heads the list with $10,000. 


—The Zavistowski Sisters, having completed a most 
successful season at the Prince of Wales Theater, Sydney, 
have: proceeded to Melbourne, where they are drawing 
crowded houses at the Theater Royal. 


—The management of the Grand Opera House, New 
York, announces the production of a new piece upon the 
termination of the Florence engagement, entitled ‘* Paris 
under the Commune.” It is said to be replete with 
startling incidents, while the scenery will depict some 
striking features of that period. 


—Mrs. Macready acted, between the 13th and 18th of 
November, at Providence, Worcester, New Haven, and 
Hartford. She appeared as Shylock, a character never 
before attempted by any other lady. m 


—The Tribune predicts the early final retirement of 
Miss Cushman from the stage. It says veterans resum- 
ing the harness of toil that has once been discarded, sel- 
dom wear it long. 


—One of the dramatic censors of Paris recently con- 
demned a play because it made threats at the Emperor. 
‘* But,” argued the author, “ the emperor is dethroned.” 
‘*He may come back,”’ was the censor's reply, and his 
judgment had to stand. 


—The English stage is to be commiserated. It is once 
more afflicted with a boy tragedian. The lad’s name is 
Percy Roselle, and of course he is said to possess extra- 
ordinary talent. Is there a person on the stage, by the 
way, who does not possess this endowment ? 

—Miss Heron will shortly appear at the Grand Opera 
House in two new and original pieces of her own writing. 
The one is an entirely rewritten adaptation of ‘La 
Tireuse de Carte” (the card-drawer), which is credited 
to Victor Sejour. 

—The last nights of the old Victoria Theater, London, 
areannounced. The buiiding is to be pulled down, and 
in its stead a mugnificent theater is promised. The 
theater was opened in 1815, under royal patronage, and 
has seen many fluctuations. 


—Mrs. John Wood, who is now making the Scotch- 
men merry, has been offered by Messrs. Palmer & Jar- 
rett, of Niblo’s Garden, New York, the highest terms 
ever yet proposed to a dramatic artiste to revisit Amer- 
ica in 1872. 


—The New York World says: ‘‘The actors and 
actresses of this city contributed $14,900 for the relief 
of their unfortunate brethren in Chicago. The whole 
sum has been applied to its proper purpose and every 
cent accounted for.”’ 

—Sensational dramatists snatch at every recurring 
horror, and one of them will soon bring out in New 
York ‘‘ Paris during the Commune.’’ The red flames 
of burning Chicago, with thieves dangling from lamp- 
posts, will probably be the next. 

—M. Halanzier has consented to take the direction of 
the Grand Opera in Paris, at the reduced subvention of 
£24,000, in lien of £36,000. He has secured Madame 
Sasse, by paying the forfeit money of her contract at 
Cairo. He has also engaged M’lle. Sessi, M. Gailbard, 
and M. Faure. 

—Pauline Markham, during her retirement from the 
stage for the past six months, has been studying for the 
legitimate drama under Matilda Heron, and it is said 
has developed unexpected dramatic abilities. A new 
play has been written for her which will probably first 
be produced in New York, and with this she proposes to 
make a “‘ starring ”’ tour. 


—Charlotte Cushman’s performance of Meg Merrilies, 
in New York, receives the most unqualified praise of the 
critics. Mr. Winter says in the Tribune that it is ‘‘one 
of the most }owerful and brilliant manifestations of 
genius and ripe ability in art that has ever been seen ;” 
and again he says that she seems ‘literally inspired,” 
“looked the genius of witchcraft and really electrified 
her audience.” 


—Another theater, and a classic one to boot, has come 
down to the music-hall level. This is the Liverpool 
Theater Royal, the house where Mr. Copeland ruled so 
long, a house in which Siddons, Macready, the Keans 
have acted, and Pasta, Grisi, Mario sung their sweetest. 
It opened last week as a music hall, sine drinking and 
smoking however. This last indignity is spared it; but 
the comic song is shouted from the stage, and the boards 
re-echo with the cellar-flap. 


—The Lyceum recently opened under Mr. Bateman’s 
management in London. The resistance piece was a 
play dramatized by Mdme. Birch Pfeiffer from a novel 
of George Sand, and translated into English by Mrs. 
Bateman. It is called ‘‘ Fanchette.”” Mr. E. Silas, who 
is conductor at the Lyceum, has fitted the drama with 
original music which, cu Mr. Silas’ capacity and repu- 
tation, ought to be very good. Miss Isabella Bateman, 
@ younger sister of Miss Kate Josephine, makes her 











— Kellogg is in California. 

—Wachtel will sing in Philadelphia next month. 
—Blind Tom is on his travels again. 

—Miss Kate Bateman is starring in Ireland. 
—Lingard is in the South. 

—McWade is in California. 

—Joe Jefferson is a spiritualist. 


—-The great Strauss is about to visit the United States 
with his orchestra of sixty-two musicians. 


—Mr. C. W. Couldoch has been playing recently at 
Pittsburgh. 


—Parepa-Rosa lost $50,000 by an i investment in 
Chicago on a second mortgage. 

—Mrs. Moulton was to have concertized in Indiana- 
polis on the 30th ult. 

—Miss Kate Denin has joined the Janauscheck com- 
pany. 

—Dexter Smith is to write an ode for the Great Peace 
Jubilee. 

—Andrew Halliday is no longer a member of the 
Dramatic Authors’ Society. 

—Miss Vinne Demorest is singing successfully in the 
Middle States. 

—Carlotta Patti and Vieuxtemps have been concertiz- 
ing at Baden Baden. 

—Miss Fanny Janauscheck is meeting with great suc- 
cess during her Western tour. 

—Ole Bull is reported sufficiently convalescent from his 


recent illness to promise a series of concerts this winter. 


—Cherubini'’s ‘‘ Water Carrier,” one of the greatest 
musical dramas of the country, is to be brought out this 
season by Parepa-Rosa. 
nical cela 





—Mrs. Scott-Sidd has need a pr 
tour of the chief theaters in Ireland. She lately gave 


two public readings in London. 


—Flotow, the composer of Martha, has a new opera in 
press. The title is Elizabeth. William Shakspeare is 
one of the heroes of the libretto. 


—In order to recruit himself after the labors of 
* Jeanne d’ Arc,” M. Mermet has been writing words 
and music of a comic opera in three acts. 


—tThe newest curiosity in the way of books is a volume 
of the famous old ‘*‘ Mother Goose Melodies,” adapted 
and set to music. 


—Among the American song birds now testing their 
throats at Florence, with a view to opera in this coun- 
try, are the Misses Crane, of Boston; Starbird, of Port- 
land, and Henne, of Cincinnati. 


—Mr. Whitney, principal bass of the Handel and 
Haydn Society, Boston, made his first appearance in Eng- 
land at M. River’s Promenade Concerts, Covent Garden, 
on Saturday, 19th ultimo. 


—Miss Emma Abbott, the young protege of Miss Kellogg, 
of whom so much has been said, is to make her debut at the 
New York Academy of Music in January. This young 
lady is said to have a voice of remarkable volume and 
extent. 


—It is not generally known that the Duke de Reich- 
stadt was in love with Fanny Ellsler, the celebrated 
danseuse, and that Louis Napoleon, six or seven years 
after the Deke’s death, intended to marry her in Lon- 
don. Fanny Ellsier promptly rejected his proposals. 
She had been secretly married a year or two previously. 
Her younger sister, also an eminent danseuse, is the mor- 





debut in the piece. 











ganatic wife of Prince Albert of Prussia. 
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—A foreigner lately went into a music store and asked 
for the music of ‘‘God shave the Queen.” 


—Shakspeare would never have asked, ‘‘ What's in an 
aim ?”’ if he had been hit on the head with a brick. 


—tThe latest ballad is, ‘‘Bury your dog in the garden; 
it will make your grape-vine grow.” 


—The title of the last new popular song is, ‘‘ Make me 
a jacket of pa’s old coat.” 


--Josh Billings says that opera music don’t have any 
more effect upon him than castor oil has upon a graven 
image. : 


—A correspondent criticising a prima donna rather 
deficient in physique, says, ‘‘ A chest is as essential to a 
singer as a bureau to a freedman.”’ 


—A thief was lately caught breaking into a song. 
He had already got through the first two bars, when a 
policeman came up and hit him with a stave. 


—An enthusiastic editor, speaking of a new prima 
donna, says: ‘‘ Her voice is as soft as a roll of velvet, 
and as tender as a pair of slop-shop pantaloons.” 


—It is rumored that Gilmore will be appointed mu- 
sical inspector of the Universe after the next Boston 
festival. 


—‘* My Darling’s Shoes,”’ is the last solestirring ditty. 
‘* The Old Man's Boots,"’ and ‘* Big Brother’s Gaiters,’’ 
will doubtless be next worked into rhyme and music. 


—* Cut off my curls with your scissors, mamma,” is the 
foundation of the latest musical morsel. It is expected 
to be succeeded by ‘‘ Rip my chignon with your jack- 
knife, papa.” 


—A Pennsylvania paper in speaking of a songstress 
says: She beats cats on high notes. There was no music 
or chest tone in her voice; but it was about s x octaves 
above the screech of a lost Indian. 


—Two of the old Red Stockings have joined a choir. 
One of them officiates as short stop on the organ, and 
the other sings third base. All their interest is concen- 
trated on the Tuneful Nine. 


—The poet of the Cincinnati Enquirer comes out with 
this epigram on the nude boy of the Davidson fountain ; 


Der shmall poy stands on der Fountain, 
And he don’t got on any close, 

Und sum young girls dey all plush und say, 
** Vat he means by such conduct as dose ?”’ 


—‘*My dear, will you play your thousand dollar 
polka ?” said a farmer to his charming daughter, six 
months after her return from a fashionable boarding 
school. The young lady’s musical performance had 
dwindled, piece by piece, to a solitary polka, and the 
fond parent's compensation for the many years’ outlay 
was the precious ‘‘ thousand dollar polka”’ and his own 
sorry joke. 


—Queer calls heard daily at the counter of a popular 
music store: “ * Don’t be angry with me, darling,’ if you 
please,’’ requests a young lady, with a sentimental air. 
“My heart is true,” asserts a young gentleman by herside. 
“Tender and true,’ murmurs another fair customer. “If 
ever I cease to love,” begins the young man with the 
constant heart. ‘‘Have you seen Mrs. Angin’s song, 
‘Sperio Maloria,’* says another. ‘‘ Yes, he’s coming,” 
exclaims another. ‘ There’s one that I love dearly,” 
whispers a sentimental young man, looking languishingly 
at the young girl who was inquiring for “‘Sighing for 
thee.”” The calls are rather mixed, but the clerks have 
long since got so used to them that they do not notice 
the absurdity of some of them, and not a shadow of a 
smile crosses their faces as they listen to the funniest in- 
quiries,. 











—D. M. Carter is painting a memorial picture, illus- 
trating the last verse of the well-known hymn, entitled 
‘* Nearer, my God, to Thee.”’ He has also begun an ideal 
scriptural subject, composed of numerous figures, enti- 
tled ** Early Crowned.” 


—A fine example of early fresco painting has been re- 
cently brought to light in the Lady Chapel of the Cathe- 
dral, Exeter, England. The subject is scriptural and 
gives evidence of good artistic treatment and great rich- 
ness of color. A portion of the picture was destroyed by 
a monument placed against the wall upward of two cen- 
turies ago. 


—Spillers, the comedian, being one evening behind the 
scenes, tormented by a violent toothache, the barber of 
the theater offered to relieve him by drawingit. ‘* No, 
my friend,” replied he, ‘* no, I can not epare a tooth now, 
but on the 10th day of June the house closes and you 
may then draw every tooth I have, for I am sure, after 
that, I shall have nothing to eat.” 


—Some one once sent in a piece to Elliston on approval, 
and hearing nothing of it, went to inquire. “My dear 
sir,’* said the manager, ‘*I know nothing whatever about 
the MS. of yours. Pray, what was the play called?” 
The other told him. ‘And the plot?” The dramatist 
explained. ‘* Well,” exclaimed Elliston, ‘‘I am very 
sorry, indeed, I recollect nothing of it, but (opening a 
drawer full of MSS.) you can take any three of these 
you please.” 


—Jerrold observed to a brother dramatist—Mr. P——, 
who was not particularly remark able for the originality 
of his plots—that he could never bear to go to the thea- 
ter on the first night of one of his own plays. Mr. 
P—— expressed much surprise. ‘‘Oh,”” said Jerrold, 
**it excites me too much."” Mr. P—— assured him that 
he had never felt anything of the kind. ‘‘ Ah! no,”’ re- 
turned the wit, ‘‘ but your pieces have been acted be- 
fore.” 


—On Friday a bronze statue of Abraham Lincoln, by 
Randolph Rogers, was formally inaugurated in Fair- 
mount Park, Philadelphia. The whole hight of the 
monument is thirty-eight feet; the statue itself being 
about nine and a half feet. On the panels are inscribed 
extracts from Lincoln's Gettysburg speech and Emanci- 
pation Proclamation, and appropriate inscriptions to his 
memory. The ode on the occasion was written by T. 
Buchanan Read. 


—W. W. Story, the sculptor, lately told a correspond- 
ent of The Methodist why he worked in Rome and not in 
America. The strongest of all his reasons was, that in 
America one always has the feeling of hurry. ‘The 
busy life at home,” he says, ‘‘drives one too rapidly. 
You always feel the crack of the whip behind you. The 
very air, as yet, is laden with too much bustle and ex- 
citement for the true disciple of art. Your nerves are 
always overstrained, and you wear out before your 
ideals are realized.” 


—Mr. Andrew Halliday’s ‘‘Rebecca,” an outlandish 
adaptation of Scott’s “‘Ivanhoe,” is having a most 
unprecedented run at Drury Lane Theater. The 
critics are handling it most unmercifully, calling it stu- 
pid, vulgar, and a downright desecration of a great art 
work—a defamation of a great name. Its success de- 
pends entirely upon one or two highly sensat onal scenes, 
where a castle is seen blazing, and two of the immortal 
heroes appear upon real horses and fight a battle upon 
thestage. The acting borders closely upon the wretched, 
the pronunciation of the Noc‘man-French names being 
absolutely hideous; and yet night after night Old Drury 
is densely packed with an admiring audience—a sad 
commentary upon the dramatic taste of present Lon- 
don. 








ONE HUNDRED 


Excellent Piano Forte Pieces, 


Carefully Selected for the uso of 


TEACHERS AND PUPILS. 








A, NO. 1 POIKG...000. sccccccces cooccccees cvccesece scssseeeeesPape 30 
Adelina Waltz............ -Campana 60 
Artless Grace WalltzZ.........-ceccececseesseereceseresseeens Kothe 30 
Aura Lea Polka......... oes Brinley 20 
Best Society Waltz...... eoccccccoocecoesces cocceececcoeses Shirley 35 
Black Key Mazurka.... 35 














































































ooo SACK 
Blue Cross Quadrilles.. - 
Blue Cross Waltzes...... 
Bon Bon Polka.. 
Bridal Wreath 
Can Can...ccoe- 
Clarine Waltz.... 





n 
woneee Brinley 


Coral Caves........ sesseseseeKt yan 75 
Croquet Polka......-.00. 000000 ove -Hagenbach 20 
Crystal Dell Waltz....-..000.. secscseeeees soosseeeeliiler 30 
Crystal Spring Polka........ ..Kinkel 30 
Culprit Fay Waltz... ccccccccsseseseesees «Shirley 50 
Danish Polka,.........+++ 30 
Delta Kappa Marols.....ccccccccsccesss cos ccsccccccscscsoses 50 
Dew Drop Waltz.........0.++ 30 
Dream of the Ball Waltz.. 75 
Dreams of the Future............ vl 50 
Enckhausen’s Recreations, 4 hds. 3 bks—en..........0006 60 
Expecta ion and Prayer........ccccseecesees coeceoee ees 35 
Fairy Footsteps Mazurka. os 50 
Fairy Warbling Waltz..... ‘ 35 
Faust March.........-.0+«- Bri 30 
Faust March, 4 hds.. 30 
Fragrant Flowers........ 75 
Gay aud Happy March............ 30 
Golden Tress Polka............ 30 
Good-night Gallop............ eceee 30 
Grand Duchess-Potpouri.. 50 
Guard’s Waltz.......... 40 
Heimweh..........+- 30 
Heralds Of Daw2.....c.ccccccccsseces o coscssccccsccocccsecs 50 
Her Bright Smile..... 35 
Hume, Sweet HOme.......cccccccoccsccosccccccsseces coocceces 70 
Home, Sweet Home.......... 40 
in Church and Dramatic... 35 
Jerusalem the Golden....... 20 
SO BOCES QED cc vcscsescesscocvcovevsbvvecsce ssceeion 30 
Kiss Waltz..........00+ 30 
Kiss Waltz, 4 hds.. ‘a 40 
oo 8 eee m 20 
La Sincerite Mazurka.... -Ki 35 
Life’s Enjoyment Galop. riefke 30 
Littie Flirt Polka...............0+ Mosher 30 


Leaf by Leaf—Transcription . 
Lucille POIRG...cccsccocccsccees eevee 
Mabel Waltzes.... 
March des Heros.... 


ove “y 30 
.-Godfrey 75 


BinPels Ge TEMP. coccee cevcsssocceccosncoveqnccoonpannens Pease 60 
Martha—Transcription.. woe ..-Brinley 50 
Band Maer Warten. ccccccccscccss oo coscscecsooesccooees Lewis 40 
Memories of Home...... -Kunkel 50 


Merry Heart Waltz..... 30 

















Mist Waltz........... 30 
Musings at Eve Itz. 50 
a a See 30 
Natalie Waltz. — - 30 
BOD GO ID WER cicncstse sss coseveizescess 30 
Our Set Galop....... eupwanmiesece jue 30 
Pastoral and Rural Felicity 35 
Pass under the Rod.............. 75 
Pendekton Waltz...... 50 
Queen of the Clouds.. 75 
Rippling Sea Polka.............. 30 
gS Sea ° 35 
Rosecrans’ Victory March. 50 
Rudolfe’s Klange Waltzes.... . 50 
Saxon Beauty, Polka Mazurka. 30 
Scarlet Leaves Schottische............ 30 
OO I ocssseccersercecccsre 50 
Scotia Grand Waltz.. 5 
Sea Side Waltz......... 40 
Serenade March.. 30 
Shadow Song...... 50 
Shadow Waltz.... 30 
Sheridan’s Ride.............. 50 
Singing Leaves Waltz.... 30 
Sixty Six Potka............. 30 
Soldiers’ Chorus.. 40 
Sounds from over the Rhin 70 
Snow Flake Schottisch.... 30 
Squirrel Hunter’s March 50 
Stolen Fruit Galop......... 30 
Sun Flower Schottisch . 30 
Sunny South Polka.............. secseeeeePape 35 
Sweet Rose Polka Mazurka.. ... Hermann 30 
Tempest (The) (Descriptive)........000.s0000+ceseesees hirley 50 
Thistle Down Waltz............. .. Shirley 50 
Traumerei and Romance... 


Schuman 30 
Up and Down Galop...... _— - 
Valse Caprice............+ 
Village Coquette Polka 
Wall Flower Schottisch.. 
Whene’er the Stars—Tran 
Wide Awake Polka......cc0...cccccseecseeee 
Willow Dell Waltz.... 
Woodland Warblings 
1001 Nights Waltzes..........ccc00.sreesesoes cee 


.Semnacher 30 
soseeeee Strauss 50 
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DECEMBER BULLETIN 


or 
NEW MUSIC 
Published by JOHN CHURCH & C0., 


66 West Fourth Street, Cincinnati, O. 
(The Key is marked with a capital letter.) 





VOCAL. 
Why Turn Away ? 
A. . ccvcccvcncerccccvccensccvceseveseccesccesesocssecconsces Campana. 30 
** Why turn away when I draw near ? 
Why cold to-day? Once I was dear!” 

Nothing more graceful than this unpretending vocal 
gem has ever emanated from this gifted composer. 
Pray, Oh! Pray for Me. 

| ee ee ae 
** Lift up your hearts, ye faithful souls, 

And pray, Oh! pray for me.”’ 

Duet for two sopranos; possessed of excellent senti- 
ment and graceful melody. 

Quit That! 

BD. cccccevee 

Another ‘“‘ Shoo Fly.” 
Evening Bringeth My Heart back to Thee. 

DD .....ceccccccccccrvecccccccsecesccccecevoces soccesscccccees Campana. 30 

Composed expressly for, and sung by ADELINA Patti. 
The music is all that a ballad should be. Compass, C 
to E. 





Frank Howard. 30 
As sung by all the minstrels. 





Sengs of the Dolby Concert Troupe. 
Vagabond. 
ene 
Sung by Mr. Santley. 
Angels Whisper. 
Bb.. 
Sung by Edith Wynne. 
Coming Bye and Bye. 
Ihave Tried not to Love Thee. 





coceccccescocscece Malloy. 50 


Lover. 30 








Fountain March. 


Brilliant and inspiring, with a beautiful cross-hand 
movement. 
** Davidson Fountain.” 

BOoES. 
Madame Rive’s System of Sight Singing. 

Based upon Rudolph’s Solfeggi.....................000-- $2 50 


The reputation of Madame Rive as a successful teacher 
of vocal music will at once give this work the prowi- 
nence which the thoroughn-ss and completeness of its 
preparation merits. It needs only a trial to be appreci- 
ated. 

Ryan's True Violinist................... eoccecesenccoscence - 7% 


Containing the elements of music, with all the instruc- 
tions for bowing, shifting, etc. 

Also, a large collection of the newest popular melodi-s, 
arranged in an instructive manner, from which the in- 
strument may be learned without the aid of a teacher. 

The best and most attractive low-priced violin book 
ever published. 





- A COMPLETE ASSORTMEMT OF 
SHEET MUSIC, MUSIC BOOKS, PIANOS, ORGANS, 
GUITARS, VIOLINS, 
BAND INSTRUMENTS. 
Aud ail kinds of Musical Merchandise always on hand. 


The title page has a truthfu! picture of the | 





THE BIGHT TIME 

To raise clubs for the Musica Vistror is now. We 
are informed every day that we are publishing the hand- 
somest musical paper in the country. What could be 
more acceptable to your musical friend than the present 
of a year's subscription? Where will one dollar buy so 
beautiful and valuable a Christmas present? It will 
contain at least fifteen dollars’ worth of new music. 
Send in your clubs. 


— 


NEW MUSIC FOR EXAMINATION. 








To our regular customers (teachers, seminaries, deal- 
ers, etc.) we will send sample copies of our new music 
whenever desired, and allow ample time to examine and 
return such as they may not want, our only condition in 
such cases being that they return in good order, at their 
own expense, any music not wanted. 

This plan will enable our customers who reside at a 
distance to keep as fully posted on the new music as if 
they were in the city. JOHN CHURCH & CO. 





Any piece of music published in the United States sent 
post-paid on receipt of price. If you can not ascertain 
price, send amount as near as you can judge, and if there 
is a surplus we will return balance of money to you. 

Note to Teacners.—If you can not visit our store to 
select music for yourself, send an order, stating the kind 
of piece and grade of difficulty desired, and the utmost 
care will be taken to see that the proper pieces are sent 
you. If possible, mention some well-known piece simi- 
lar to the one you desire. 





FLEGANT fPHRISTMAS PRESENTS. 


100 Varietics of Music Books in fine bindings, suitable 
for presents to musical friends, varying from one to ten 
dollars in price. 


JOHN CHURCH & CO. 





JUST THE THING 


To keep you in remembrance for the whole year, is a 
present of a subscription to 


Church’s Musical Visitor. 


ONLY ONE DOLLAR. 





WE ARE MAKING 
MUSIC BoOoOES 


AND PARTICULARLY 


CHOIR AND SABBATH SCHOOL MUSIC BOOKS, 


A SPECIALTY, 
And keep a compiefe stock constantly on hand. 
Orders from the Trade, Teachers, and the Public 
promptly filled at best figures. ‘ 
JOHN CHURCH & CO., 
Cincinnati, O. 





TO MUSIC DEALERS. 


WE CALL YOUR ATTENTION TO THE 


Catalogue of Board of Music Trade, 


Which has been lately issued; it comprises the cata- 
logues of all the largest publishers in the United States, 
containing 575 pages printed in double columns. This 
work is invaluable to the music dealer as a work of refer- 
ence, and will enable him to give an answer to the vexed 
question so often asked by customers: ‘‘ vo you know 
of such a piece?” It gives not only the name of the 
piece and author but also the publisher. 

The following are some of the points that are most use- 
ful to dealers: It contains 8 pages of titles of Vocal 
Ductts, 14 pages Trios and Quartettes, 5 pages Latin 
Songs (arranged under the Latin names), 6 pages French 
Songs, 11 pages Italian Songs, 11 pages German Songs, 
these three are arranged under the foreign titles with 
the English words after. It also contains the Vocal and 
Instrumental Opera Music, classified under the title of 
the Opera. Under the uname of the sets or collection 
may be found the names of each piece in the set, for ex- 


Bellak. * 





No. 1. Alpine Morning Waltz. 
* 2. Barber of Seville, etc., ete, 

By the use of this catalogue the dealer will be able to 
fill his orders more completely, as it is almost impossible 
to know or r member everything that is published, 

We will seud a copy Ly mail on receipt of $5. 








IMPORTANT TO MUSIC TEACHERS, PRINCIPALS OF 
SCHOOLS, ETC. 


Musto Teacners and Principals of Schools requiring 
egular supplies of Music are invited to open accounts 
with us, settlements to be made monthly. 

On Sueet Music.—We will allow you the professional 
‘iscount of one-third off retail price, and on Music Books 
the largest discounts, as there is no regular rate. We sup- 
ply Teachers and Schools in all parts of the country, and 
consult the interests of our patrons by forwarding their 
supplies in the safest, cheapest, and most expeditious 
manner. 

In most cases small packages cost less if sent by mail, 
in which case we securely wrap with stout paper, and 
very plainly direct the same. 

The postage and trouble is the same, whether the music 
is sent one mileor one thousand miles, and in sending to 
us you are sure of getting your orders promptly and 
completely filled, if the music can be had in this city. 

WE SEND ALL that can be procured in Cincinnati the 
same day that the order is received, and if anything is 
lacking we immediately order the same from the publish- 
ers, and forward as soon as received. This plan of com- 
pleting orders gives us additional trouble and expense, 
but is very advantageous to our patrons, as we guarantee 
to complete orders, if possible to do so, when it can be 
done in a reasonable time. 

WE ALLow Teacuers, Choristers, Professional Musi- 
cians, Principals of Schools, and Ministers the largest 
discounts on Music and Music Books. 

JOHN CHURCH & CO., 
66 West Fourth Street, Cincinnati. 








HINTS TO BE REMEMBERED BY MUSIC BUYERS. 





REMEMBER, it is no more trouble or expense to send 

Music by mail one thousand miles than it is to send one 
©. 

a” your regular music dealer has not the piece of 

Music you wish, send your order to us, and you will get 

it by return of mail. 

WE BkG to inform our customers that, in addition to 
our own publications, we keep on hand, and can sup- 
ply any Music published in this country. 

Orpers for Foreign Music promptly filled. 

No MATTER where a piece of Music is published, you 
will obtain it by sending to us. 

Parties dealing with us may rest assured that their 
orders, large or small, will be completely and promptly 
filled. All that can be procured is forwarded same day 
that order is received. 2 

If anything is lacking, we immediately order the same 
from other large cities and forward as soon as received. 

In ORDERING sheet music or books, give, if you can, the 
correct and complete title, and name of the author, as 
there are many pieces of Music with the same or similar 
name, but by different composers. 

Music Books of all descriptions, instruction books for 
all kinds of instruments, constantly on hand. 

WE nepty to every letter requiring an answer that 
may be sent to us. 

OBDERS BY MAIL, except from regular customers enti- 
tled to credit, must be accompanied by the Cash, to receive 
attention. If too much money is sent, the excess will be 
promptly returned. 


A PREMIUM FOR YOU. 


Any one, anywhere, may easily secure, free of cost, one 
or more of the first-rate articles mentioned in our Pre- 
mium List. 

There is no better time to commence than now. Take 
a copy of the Musica VistTor and show it to your friends 
and neighbors, point out its merits and value, show them 
how much choice music and musical intelligence are 
given in each number. Gather the names and subscrip- 
tions, and send them on as fast as obtained, that the 
subscribers may begin to receive the Visitor at once. 
This will induce others to give you their names. 

, There are persons enough at every one of the post-offi- 
ces in the United States and Canadas, who would be glad 
to subscribe for the Vistror, to make up one or more 
premiumeclubs. It only needs some enterprising person 
to get these subscriptions. The premiums will pay well 
for the work. Those preferring to work for cash premi- 
ume will please address the publishers for terms, etc. 
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* The melody is placed above the aecompaniment, so as to be sung as a ballad, or solo and chorus. 








To Henry Probasco, Enq, 
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CHURCH’S MUSICAL VISITOR. 








ENRY J. SMITH, Teacner oF SINGING, PIANO, AND 
OrGAN. Residence 93 Ludlow street. Orders left 
with John Church & Co, will receive prompt attention, 





RTHUR MEES, or Wesieyan Seminary, will give 

private lessons on Piano at his residence, No. 203 
Mound street. Communications left with John Church 
& Co. 





ARL PALLAT, Teacher of Piano and Singing, No. 
338 Vine Street. 





R. HOEG, Teacurr or Guitas. Orders left with 
« Johu Church & Co. will receive prompt attention. 





Mo MARY BERTRAND, 521 West Court Street, 
TEACHER OF VOCAL AND INSTRUMENTAL Music. ly. 





RS. If. 8S. AUSTIN, Teacuer or Music, Greenup 
St., bet. 4th and 5th Sts., Covington, Ky. ly 





ROF. JULIUS STURM, Teacuer or Prano, Guitar, 
Friute, Viotin, VIOLA, VIOLONCELLO, SINGING AND 
Tuoroven Bass. Particular attention given tc Ladies 
in learning the violin, and to the pupils of evening 
classes in vocal and string quartettes. Will also attend 
to conducting of amateur orchestras and singing societies. 
Residence. No. 305 Court St. Orders left with John 
Church & Co. ly 





LEX. HAIG, Teacner or Viotrn anp IANO, NO. 
181 Longworth Street. Orders left with John 
Church & Co. ly 





ISS MARY SUMMERBELL, Teacner or P1Ano, 
ORGAN AND Vocat Music Residence, 184 Long- 





worth Street, bet. John and Central Avenue? ly 
y F. STEEN, Teacner or Vocat anv INstRv- 
« MENTAL Music, and Tuner of Pianos. Residence 


235 Court St. Orders left with John Church & Co. ly 





HARLES ARNABOLDI, Prof. of Frencn, ITaLian 
AND SPANISH LANGUAGES. Orders left with John 





Church & Co., will receive prompt attention. ly 
HOMAS WARWOOD, Teacner oF Vi0oLIN. Office 
Southwest corner Fourth and Elm. ly 





ERMAN A. ELZNER, Teracner or Piano anv 
Stnaine No, 4 Hopkins Street. ly 





gg ee RIVE respectfully announces to the pub- 
lic that her classes for Cultivation in Music will 
begin September 11; Solfeggio classes, September 14. 
Price, $5 in advance, for ten lessons. Private lessons, 
$20 in advance, for ten lessons. Residence, No. 33 
George Street. , ly 





IIARLES WARREN, Proressor or Music, contin- 
ues to teach Flute, Guitar, Piano, and Theory of 
Music. Residence, 486 West Fifth Street. Orders left 
with John Church & Co., will be promptly attended to. 
ly 





W. GILCHRIST, Proressor or Vocat Music 
« in Cincinnati Conservatory and late of Philadel- 
hia, is prepared to give lessons in the Cultivation of the 
vice, Theory of Music and ‘ omposition. Address: 
Cincinnati Conservatory of Music, or John Church & Co. 
ly 





| yyy ron BAND furnishes Music for ‘ oncerts, Balls, 
Parties, Weddinys, &c. Orders left with John 

Church & Co., will receive prompt attention. 

ly M. HEIDEL. 





ISS LAURA B. JORDAN, Teacuer oF Pano, Mt. 
Adams. City orders left with John Church & Co. 





ly ; 

VY IcTOR WILLIAMS will give Private Lessons in 
Vocal AND INSTRUMENTAL Music, at his Residence, 

No. 308 West Eighth Street. ly 





ENRY G. ANDRES, Tracner or P1ano, ORGAN AND 
Composition, No. 87 West Seventh St. 1 





1G. A. C. ALFISI, 424 West Court Street, Cuttrva- 
TION OF THE Voice, ENGLISH AND ITALIAN SINGING. 
Address Jolin Church & Co. ly 





WE KEEP CONSTANTLY ON HAND 
A very Superior Lot of 


Piano Fortes for Rent 
At Prices to Suit the Times. 


J. CHURCH & CO., - Cincinnati, Ohio. 





SINGING SGHOOL TEACHING MADE EASY. 


Wow READY. 


THE TRUE 


SINGING SCHOOL 


THX T-BOOoOkK. 
By A.N. JOHNSON. 


Containing the easiest method for teaching scholars to 
read music that has ever beeninvented. With this book, 
anybody, who knows how to sing plain church music, cau teach 
a singing school, which will interest the students, and 
make them fluent readers of ordinary music. 

It contains one of the best collections of singing-school 
glees ever published, an assortment of psalm tunes in 
all keys, highly interesting anthems, and 


JOHNSON’S SYSTEM 


or 
MUSICAL WORDS OF COMMAND. 


Adapted to the use of an elementary singing scbool. 
Price, $7.00 per dozen; 60 cents for sample copy post- 
paid. Address the Publishers, 


John Church & Co. 
CINCINNATI, O. 


THE 





Domestic Concert Collection. 
By A. N. JOHNSON. 


Contains music of the most interesting character, enough 
to form one public performance; with plain directions 
which will enable a company of singers who know but 
little about music to sing it perfectly. A copy for ex- 
amination for 30 cents. Published by 


Joun Cuurcn & Co. 
CINCINNATI, O. 





INDIANA MUSIC STORZ. 
A. G. Witrarp, & A. B. Wittarp, 


WITH 


W. A. BRADSHAW, 
No. 4 Bates House Block, Indianapolis, Ind. 


Agent for the Celebrated 


Weber, Schraidt, Schmitt, and W. P. Emerson Pianos, 


AND THE 


MASON & HAMLIN, PELOUBET, and PELTON & CO. ORGANS, 


Sheet Music & Musical Merchandise 


OF EVERY DESCRIPTION. AGENTS FOR 





CHURCUS MUSICAL VISITOR. 





COLCLAZER’S 


NEW JEWELRY STORE, 


No. 14 East Washington Street, 


INDIANAPOLIS, IND, 


SIGN OF THE BIG CLOCK. 


AGENT FOR THE CELEBRATED 
Jurqenson & Howarp Watcues, 
SOLID SILVER AND PLATED WARE. 


EVERYTHING USUALLY FOUND IN 
CLASS JEWELRY HOUSE. 


A FIRST 


Prices Low, and Satisfaction Guaranteed. 


WATCH REPAIRING A SPECIALTY. 


All Goods sold engraved free of charge. 





LOUISVILLE, NEW ALBANY AND CHICAGO R. ". 


THE MOST POPULAR AND DESIRABLE ROUTE TO 


Chicago, Milwaukee, St. Paul, Omaha, San Franciseo 
Ask for Tickets 
Via LAFAYETTE & LACROSSE. 


andall points North and North West. 


This Line also forms a part of the 
“MITCHELL ROUTE,”’’ 


Being 72 miles the shortest line between Louisville and 
St. Louis, and all Western Points. 


SLEEPING Cars run through on all trains between Indian 
apulis & Chicagoand Louisville & St. Louis. 
S. K. HOOPER, R. H. G. MINTY, 
@. F. A. Gen’. Supt 





] HE TRUE PSALMIST, 


By A. N. JOHNSON. 


A Church Music Book of 384 pages issued by authority 
of the Committee of the 


American United Presbyterian Church. 


The words set to the church tunes being taken from 
the United Presbyterian Psalm Bovk, which was issued 
this year by authority of the United Presbyterian 
Church. 

While the best standard old tanes are in the book, 
most of the tunes are new ; but all of them have been 
so carefully tested, that the author is confident there is 
nota tune in the book that will not prove highly inter- 
esting, useful, and effective. Indeed, he is quite con- 
fident no church music book has ever becn published 
in America, in which dead, uninteresting, and useless 
tunes have been so carefully avoided as in this 


True Psalmist. 


All of the metres in the new United Prisbyterian Psalm 
Book are in the Trur PsaLmist. 

The True PsaLmist contains a varied collection of 
anthems, about half of which are psalms set to music, 
for opening pieces and other occasions of public wor- 
ship, and the rest are anthems and set pieces of the 
most interesting character, for singing schools, musical 
conventions, and musical associations. 

Price $13.50 per dozen. A copy for examination seft 
postage free on receipt of one dollar. 


Published by 


JOHN CHURCH & CO: 


CINCINNATI. 
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Joun H. Koeunken, G. Grimm. 


Koehnken & Co. 


ORGAN BUILDERS, 


(Successors to M. Schwab.) 
No. 555 Sycamore Street, 
Cincinnati, Oo. 


Refer to numerous Organs built for Cincinnati Churches 
during past fifteen years. 








MT. 


AUBURN 


YOUNG LADIES’ INSTITUTE 


CINCINNATI. 


Stands unrivaled as a school for young ladies. With a faculty of 
ffteen instructors of long experience, three of them Professors (grad- 
tates of the first colleges in the land), with an unexcelled Location, 
an ample Apparatus, Library and Reading Room. it affords facilities 
for a course of instruction as thorough as can be obtained in the 
country 

For Catalogues or information, address: 


ly I. H. WHITE, 143 Race St., Cincinnati. 





CINCINNATI CONSERVATORY OF MUSIC, 


87 West Seventh St., Cincinnati, 0. 


The branches taught are Vocal Music, Piano, Organ, Violin, Vi- 
eloncello, Flute, snd other Orchestral Instruments, also, the Science 


“HG. ANDRES, 


One of the first Pianists in this country, and at the same time a 
most successful teacher, will instruct the most advanced pupils on 
the Piano and Organ. 

For the Vocal Department, to which MISS BAUR will give her 
n.ost particular attention, the services of W. W. Gitcuatsr, formerly 
i’rofessor of Music in Philadelphia, have been secured. Opportunities 
for studying the German, Italian and French Languages will be given 
and in this, as well as in all other departments, most competent 
teachers are employed. 

Certificates will be given to those considered competent to teach. 

The Conservatory is open during the whole year, aud applications 
are received daily. 

For further iuformation. see catalogues, or address : 


MISS CLARA BAUR, 87 W. 7th St., Cincinnati. 





Putt. Dickinson, 
TROY, O. 


AGENT FOR THE SALE OF 


KNABE, WEBER, SCHAAIDT & EMERSON PIANDS, 


AND THE 


Mason & Hamuin Casinet Orcan. 








VANDALIA 


ROUTE WEST. 
23 MILESTHESHORTEST 


EXPRESS TRAINS leave Indianapolis daily, ex- 
cept Sunday, for $7’. LUUIS and THE WEST. 


THE ONLY LING mm2ming,?utacax's eetebrated Daaw- 
NEW YoRK 


PITTSBURG, COLUMBUS, LOUISVILLE, CINCINNATI! 
AND INDIANAPOLIS, TO 


sT. LOUIS, 
WITHOUT CHANGE. 


Passengers should remember that this is the Grea: 
West Bound Koute for Kansas City, Leavenworth, Law- 
rence, Topeka, Junction City, Fort Scott, and St.Joseph. 
EMIGRANT To KANSAS for the purpose of establishing 

themselves in new homes, will have liberal 
discrimiuation made iu their favor by this Line. Satisfactory com- 
mutation on regular rates will be given to colonists and large parties 
traveling together ; and their baggage. emigrant outfit, and stock 
will be shipped on the most favorable terms, presenting to Colonists 
and Families such comforts and accomodations as are preseuted by 
Bo other route. 
Tickets can be obtained at all the principal Ticket Offices in the 
Easte:n, Middle, and Southern States, 
C. E. FOLLETT, Gen. Pas. Agt., St. Louis. 
ROBT. EMMETT, Eastern Pas. Agt., Indianapolis. 
JOHN E. SIMPSON, Gen. Supt., Indianapolis. 


CIN. HAR. & DAYTON 8. &. 


FOR AND FROM THE 


North, West and Northwest. 


THROUGH CARS BETWEEN 
CINCINNATI & INDIANAPOLIS, 








ST. LOUIS, PEORIA, 
OMAHA, DETROIT, 
SANDUSKY, CHICAGO. 


SLEEPING GARG OW ALL NIGHT TRAINS. 


Fare always as low, and time as quick as by 
any other line, 





&@-For information and tickets apply at all principal 
railroad ticket oflices in the United States and Canada. 
Ask for tickets via the Cincinnati, Hamilton and Day- 


ton Railroad. 
SAM’L STEVENSON, 
General Ticket Agent. 





THE BEST ROUTE. 


FOR THE 


East TW est 
Indianapolis, Cincinnati & Lafayette R. R., 


(Cincinnati and Eastern Division.) 





PASSENGER TRAINS leave the Union 
epot, Indianapolis, daily, fur Cincinnati, Chili- 
cothe, Marietta, Washington, and Circleville, 0 3 
Paris, Lexington, and Nicholasville, Ky.; also, for 
Parkersburg, Baltimore, Washington City, Phila- 
delphia, and New York. By this route east a ticket 
can be purchased at the Union Depot, for New York, at 
the same price as by any other route, on which the holder 
can pass through or stop over at all the above named 
Eastern Cities. 


Via Lafayette, Quincy and Chicago Division. 


Three through trains leave the Union Mepot daily for Lafayette, 
Chicago, Quincy, St. Joseph, Kansas City and Omaha, without 
change of cars. Time and distauce less, and fare as iow as by 
-—~ ane o~ to all - ee sues and cities in the North and 

orthwest. Baggage chec to all princi ints, and sileepi 
cars on all night traios, East or West. ‘ oe pet fa 

For further information and tickets, 
Ticket Agent in the Union Depot. 


0. F. MOORE, Superintendent. 
W. H. L. Nosiz, Gen’l Ticket Agent. 


apply to the 








Steam ithographic 
PRINTING HOUSE. 
EHRGOTT & KREBS 


SUCCESSORS TO 


EHAGOTT, FORBAIGER & C0. 
LITHOGRAPHERS 


AND 


ENGRAVERS, 


COR. FOURTH AND WALNUT STS. 


Cincinnati, O. 





Music Titles, 


Plain and in Colors, a Speciatty. 





Robert Clarke & Co. 
PUBLISHERS, WHOLESALE AND RETAIL 


BOOKSELLERS 
and STATIONERS, 


CINCINNATI, O. 


The attention of Wholesale and Retail buyers is in- 
vited to our facilities for supplying promptly and at the 
very lowest prices 


STAPLE AND FANCY STATIONERY 
OF ALL KINDS. 


BOOKS IN EVERY DEPARTMENT OF LITERATURE, 


Our stock being one of the very largest and most com- 
plete in the various departments of the West. 

Purchasers ordering from us either in person or by let- 
ter can rely upon having their orders fully and promptly 
executed, 

New Books and Perivdicals received immediately upon 
publication. 

Catalogues furnished gratuitously on application. 

Books sent by mail, postage paid, on receipt of the 
publisher's advertised price. 

Letters of inquiry will meet with prompt attention. 








In connection with our Book establishment we have 
one of the largest and most complete Steam 


Printing and Binding 
Concerns in the country, and all work of any description 
in these departments that may be intrusted to our care 
will be promptly executed in the very best style at the 
lowest rates. 


ROBERT CLARKE & CO. 


Publishers, Booksellers, Stationers, 
Importers, Printers, and Binders 


No. 65 West Fourth Street, Cincinnati, 0. 


























CHURCH’S MUSICAL VISITOR. 











MIAMI ACADEMY OF MUSIC, XENIA, 0, 






ioe : eee President. 
a S| ae .- Principal, 
J. ADDISON BROWN. ......ccccccsee Treasurer, 


This Institution is located in the city of Xenia, Ohio. 
It is on the Cleveland, Colun:bus and Cincinnati lh. Q., 
65 miles from Cincinnati, 55 miles from Columbus, and 
193 miles from Cleveland. Passengers from Cleveland to 
Cincinnati, from Pittsburg to Cincinnati, or from 
Wheeling to Cincinnati, do not have to change cars to 
get to Xenia. Xcuia is also on the Xenia, Dayton and 
Western R. R., the Xenia and Springfield R. R., and the 
Little Miami R. R. Every railroad which crosses the 
State of Ohio from East to West crosses the railroad 
which runs from Cleveland to Columbus and Cincinnati, 
and also that one which runs from Toledo to Dayton and 
Cincinnati. As Dayton is but 13 miles from Xenia, and 
a railroad runs form Dayton to Xenia, it is easy to get 
to Xenia from everywhere. 





SENECA ACADEMY OF MUSIC, OVID, N. ¥. 


A. N. FJOTINSON.....ccccccescessese-co--o President, 
J. M,. CUADWICK. -Principal. 
WM. E. BATES...... snot cogenccssoncsegs A REROTES « 


This institution is located in the town of Ovid, the 
county town of Seneca Co.,N. Y. This county is siiuated 
between Seneca aud Cayuga Lakes in the central part 
of the State of New York. Ovid is located on Scneca 
Lake. Steamboats leave Geneva, a station on the N. Y. 
Central R. R., every forenoon and afternoon, lunding at 
Ovid. A steamboat also leaves Watkins, a station on 
the Northern Central R. R., (near Elmira on the Erie 
R. R.,) every forenoon and afternoon, landing at Ovid. 
Geneva is in sight from Ovid, but it is necessaay to go a 
little ways in a steamboat, in order to get from Geneva 
to Ovid. The steamboats are of the very finest class, 
and the scencry around the lake is so surpassingly fine, 
that t!ousands come from long distances, on purpose to 
enjoy the sail across it. 








The instructions in these academies are given in three 
terms of fourteen weeks each. They are in session all of 
the time from the first of September to the first of July. 
Students can enter at any time, and remain for as long 
a time as they please. 


TUITION. 


One study, . ‘ ‘ e - $1500 
Two studies, . ° ° ° ° . 20 00 


Full course, ° ° . . ° 25 00 
Two wecks Normal course, . - 300 
Six weeks Normal course, ° ° 13 00 


A Full Course includes all of the branches to which a 
student who devotes his whole time to study can profita- 
bly atten, The above prices include the use of instru- 
ments and practice rooms. 

BOARD can be had in private families, in the Academy 
buildings, or at superior hotels, at from $3.50 to $5.00 
per weck. The entire expense ofa Full Course, board in- 
cluded, is not far from $75.00 per term. 

THE TWO WEEKS NORMAL COURSE is the best 





short course of instruction ever invented. It imparts a | 
qualification for Teaching Singing Schools and Leading | 


Choirs, and enables those who attend it to get a clear 
conception of the art of music. 

The next two weeks’ Normal will commence in Ovid 
the first week in December, and in Xenia the third week 
in December. 

THE SIX WEEKS NORMAL COURSE is the same as 
the two weeks, with time enough added to it to enable a 
student to learn to play simple church music on the 
organ. For full particulars address the Principal. 





Joun Cuurcu & Co. 


66 WEST FOURTH ST., CINCINNATI, O. 


Publish the following Works, written 


By A. N. JOHNSON. 


Tue True Cuorr. 


This is a full sized Church Music Book, arranged in 
the following manner: First, it has a Singing School 
Course, arranged on a system which makes it easy to 
teach a singing schooi. Next, it contains a set of tunes 
arranged in progressive order, the practice of which 
will make any one a fluent reader of music. Next, it 
has a collection of highly interesting singing school 
tunes, which have been published before, and proved 
highly interesting. Next, it has an equally interesting 
collection of singing school tunes, which have never been 
published before. Then comes a complete collection of 
psalm tunes in all metree. Next comes a superior col- 
lection of anthems which have never been published 
before. Next comes a collection of anthems which have 
been published before, and which have proved very 
useful and interesting. Nxt comes a small collection 
of oratorio choruses. Next comes a small collection of 
chants. Next comes a selection of opera choruses. 
Finally comes a complete method of chorus practice, 
the instructions in which will bring any choir or musical 
association into a complete state of discipline. 

It is believed that no book has ever been published 
which will prove so useful and interesting to choirs and 
singing schools as the True Choir. Price, $13.50 per 


dozen. 


Tue Attecany CoLLeEcTION. 


This is a full-sized Church Music Book, containing a 
complete collection of Church and Singing School Music, 
with one of the best methods of teaching singing schools 
and leading choirs which was ever devised. Pics, 
$12.00 per dozen. 


Juventte Sone Book. 


This work contains a complete system for teaching the 
art of reading music, in which the practicing lessons are 
all such popular tunes as ‘‘ Nellie Bly,” ‘Lily Dale,” 
“Wait for the Wagon,” ‘‘ Dixie’s Land,” etc., etc., 
placed in progressive order, so as to impart a complete 
practical knowledge of the art of reading notes. It also 
contains a choice collection of children’s new songs. 
Price, $5.00 per dozen. 


Jounson’s THorovucuH Bass. 


This is the plainest and easiest system of Thorough 
Bass ever published. It is also the plainest and simplest 
s\stem for learning to play Church Music on the Organ, 
Piano-forte, and Melodeon, which has ever been devised. 
Price, $1.25 per copy. 


Jounson’s MeEtopeon anp Or- 
GAN INsTRUCTOR. 


This work gives the same instructions which are given 
in Jounson’s THorovcn Bass. In addition it contains: 

A COMPLETE COURSE OF HARMONY instruction, 
which is so progressive and simple that Harmony is 
made an easy study. 

A COMPLETE COURSE OF STUDY for learning the 
art of playing Voluntaries and Interludes. 

A COMPLETE COURSE OF STUDY for learning the 
pipe organ and foot pedals. And a choice selection of 
pure OrGAN Music. Price, $2.50 per copy. 





AN ESTABLISHED FAVORITE! 
“THE VICTORY." 


The most successful Church Music Book published during the 
past three years. 


Price, $1.50. Per Dozen, $13.80. 
YOUR BOOKSELLER SELLS IT. 
BIGLOW & MAIN, Publishers, - New York, 


Successors to Wm. B. Bradbury. 





A NEW CHURCH MUSIC BOOK FOR CHOIRS AND 
SINGING SCHOOLS. 


“The Sceptre,” 


By Dr. A. Brooks Everett. 
ONLY ONE DOLLAR. PER DOZEN COPIES, $10.50. 
ASK YOUR BOOKSELLER FOR IT. 


Published by BIGLOW & MAIN, New York, 


Successors to Wm. B. Bradbury. 


“VOICE CULTURE,” 


George James Webb and Chester G. Allen. 


A complete: method of theory, together with practical 
exercises for the 
Cultivation and Development of the Voice. 

Mr. Webb is acknowledged to be the most successful 
teacher of the voice in this country, and this work em- 
braces the developments of forty years’ experience, Com 
petent teachers, who have had the best opportunities for 
comparing his method with others that are most popular 
and widely used, do not hesitate to express their ccnvic- 
tion of its superiority over them all in its simplicity and 
correctness. 

Every music teacher and student should have a copy of 


“VOICE CULTURE,” 


As the low price at which it is offered brings it within 
reach of all. Price $2.50. Sent by mail on receipt of 
price. 


BIGLOW & MAIN, Publishers, New York, 


Successors to Wm. B. Bradbury. 
Sold by Music Dealers. 


CORALITE TOOTH POWDER. 


Recommended by Druggists, Physicians and Dentists, 
as the 








SAFEST AND BEST DENTRIFICE IN USE. 


IT IS PERFECTLY FREE FROM GRIT, or other 
substances injurious to the teeth or gums. 


IT DISSOLVES AND REMOVES all extraneous sub- 
stances from the teeth, and keeps them clean and white. 


ITS ASTRINGENT AND TONIC PROPERTIES ren- 
der the gums firm and healthy. 


IT CONTAINS DISINFECTANT AND AROMATIC 


QUALITIES, which render the breath sweet and fra- 
grant. 


F. E. SUIRE & CO., Proprietors, 
CINCINNATI, OHIO. 


For Sale by all Druggists. 


BITTER WINE OF IRON. 


A valu.ble Tonic for all diseases arising from 





General Debility and Impoverishment of 
the Blood. 


Pleasant to the Taste and Stomach. 


F, E. SUIRE & CO., Proprietors, Cincinnati, Ohio. 

































































